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Abstract: What will make Mezbaur Rahman Suman’s Hawa (2022) 

memorable are its links to medieval Bengali literature’s Mangal 

Kavya, its cinematic storytelling approach, its commercial success, 

and allegations of violating the Wildlife (Preservation and Safety) 

Act, 2012. However, this study primarily focuses on two key issues: 

a comparative exploration of the two central characters in Hawa 

(2022) and Mansa Mangal, and the extent to which the narrative is 

adapted to create a new artistic event based on a previous one. In 

other words, this study delves into an analysis of how the narrative 

of the film Hawa (2022) relates to the medieval Mangal Kavya of 
Bengali literature through the lens of adaptation. To illuminate this 

difference, a comparative analysis is employed, and the qualitative 
research method incorporates Dudley Andrew’s three pillars of 

adaptation theory, which include Borrowing, Intersecting and 

Fidelity, and Transformation theory.

1. f~wgKv

MíB g~jZ GKwU Pjw”P‡Îi cÖvY hv IB Pjw”P‡Îi weM-ev‡RU, e¨qeûj wfGdG· wKsev 
bvbvgyLx cÖPviYv †KŠkj‡K Qvwc‡q `k©K‡K †cÖ¶vM„‡n wb‡q Av‡m| evsjv‡`‡ki Pjw”PÎ wkí 
(Film Industry) ev XvwjD‡W 2022 mv‡j gyw³cÖvß Pjw”PÎmg~‡ni ga¨ cwiPvjK †gRevDi 
ingvb mygb cwiPvwjZ nvIqv (2022) Pjw”PÎwU XvwjD‡Wi Rb¨ †hb mdjZvi nvIqv e‡q 
G‡b‡Q, `k©K‡K †cÖ¶vM„ngyLx K‡i‡Q, †Uwjwfkb-‡iwWI-mvgvwRK †hvMv‡hvM gva¨gmn me©Î 
`k©K‡K evsjv‡`wk Pjw”PÎ wb‡q Avjvc Ki‡Z AbycÖvwYZ K‡i‡Q| GLb nvIqv (2022) 
Pjw”P‡Îi M‡íi †gŠwjKZv wb‡q ejv hvK| ev Í̄weK A‡_© ejv hvq, mKj MíB †Kvb bv 
†Kvb NUbv Aej¤̂‡b ev Aby‡cÖiYvq iwPZ nq| mvgvwRK †hvMv‡hvM gva¨‡g wewfbœ wWwRUvj 
mgv‡jvPKMY nvIqv (2022) Pjw”PÎwUi M‡íi mv‡_ evsjv mvwn‡Z¨i ga¨ hy‡Mi g½jKve¨ 
gbmvg½‡ji Qvqv Lyu‡R †c‡q‡Qb (RnaR, 2022, 2:31-2:53) | wbg©vZv †gRevDi ingvb 
mygb nvIqv (2022) Pjw”P‡Îi M‡íi mv‡_ wg‡_i mswkøóZv Av‡Q ¯̂xKvi Ki‡jI, KL‡bvB 
wbw`©ó K‡i e‡jbwb †Kvb †mB wg_ (Sumon, 2022b, 1:26)| G cÖm‡½ wg_‡K msÁvwqZ 
Kiv cÖ‡qvRb| 

wg_ Kxfv‡e M‡o D‡V‡Q †mB cÖm‡½ bvbv mgvRweÁvbx bvbv gZ w`‡jI GKwU wel‡q 
mK‡jB GKgZ †h, Avw`g gvbyl cÖK…wZi A‡bK `y‡e©va¨ welq‡K A‡jŠwKK kw³i iƒc 
fve‡Zv| GB me kw³i weewa©Z iæcB n‡jv †`eZv hv‡`i †µva wbimb Ges Zywói Rb¨ 
bvbv AvPvi-wewa cvwjZ n‡Zv †h¸‡jv cieZ©x‡Z wg‡_ iƒcvšÍwiZ n‡q‡Q| ¯‹Uj¨v‡Ûi cÖwm× 
ZvwË¡K †Rgm jyB †¯úÝ (Jemes Lewis Spence) (1874-1955) wg_‡K msÁvwqZ 
K‡i‡Qb|  
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“Myth is a mode of scientific approach in connection with the imaginary 
explanations of natural phenomenon prior to the emergence of the 

Science proper”(Lewis, 1921, p. 128). 

GQvovI divwm ZvwË¡K †ivju evZ© Zvi wg‡_i we‡køl‡Y ̀ yB ai‡Yi wP‡ýi Zvrc‡h©i K_v e‡j‡Qb- 
cÖ_g µ‡gi Zvrch© (the first-order signification) (GKwU wP‡ýi AvÿwiK ev cÖv_wgK A_©- 
wb‡`©k) Ges wØZxq µ‡gi Zvrch© (the second-order signification) ( AwZwi³ A_© Ges 
mvs¯‹…wZK A_©) Zz‡j a‡i‡Qb| wg_ nj wØZxq µ‡gi Zvrc‡h©i ev mvs¯‹…wZK A_© †Kw›`ªK GKwU 
e¨e ’̄v hv Av`k©MZ D‡Ïk¨ wP‡ýi A_©‡K iƒcvšÍwiZ K‡i (Barthes, 1957)|

nvIqv (2022) Pjw”P‡Îi wg_ cÖm‡½ wbg©vZvi gZ, c~‡e© AbywgZ †Kvb wg_‡K †R‡b nvIqv 
(2022) Pjw”PÎwU †`Lvi †P‡q m¤ú~Y© bZyb GKwU Mí‡K c`©vq Avwe®‹vi KivB `k©‡Ki Rb¨ 
†kÖq, †Kvb wg‡_i mv‡_ mswkøóZv Av‡Q †mwU eis `k©KB †cÖ¶vM„‡n Lyu‡R †ei KiæK (Sumon, 

2022b, 1:26-2:15) | myZivs cÖvPxb wg_ ev g½jKve¨ gbmvg½‡ji Qvqv nvIqv (2022) 
Pjw”P‡Î we`¨gvb hv Av‡iv we Í̄vwiZ fv‡e cieZ©x As‡k ewY©Z n‡e| 

Figure 1: nvIqv (2022) Pjw”P‡Î mgy‡ ª̀ Pvb gvwSi †bŠKv

nvIqv (2022) Pjw”P‡Î wg‡_i mswkøóZvi c‡i Gevi M‡íi Awf‡hvRb (Narratives 

adaptation) ev Ò†Kv‡bv NUbvi KZUyKy Aej¤^‡b bZyb GKwU ˆkwíK NUbv iwPZ nqÓ -GB 
cÖm‡½ Avmv hvK| †Kvb ev Í̄e NUbv, †QvU Mí, mvwnZ¨Kg©, Mvb, Kve¨, bvUK, wPÎKg© BZ¨vw` 
Aej¤^‡b Ab¨ †Kvb bZyb iPbv cÖ ‘̄Z Kiv‡K  e‡j Awf‡hvRb ev A¨vWv‡Þkb (Merriam-

Webster, 1928) | wbg©vZvMY cÖvqk M‡íi Awf‡hvR‡bi (Narratives adaptation) Dci 
wfwË K‡i wbR¯^ ˆkwíK fvebv wgwj‡q bZyb M‡íi wbg©vY K‡i _v‡K- †hgbwU †gRevDi ingvb 
mygb K‡i‡Qb nvIqv (2022) Pjw”P‡Î|  

ÒM‡íi Awf‡hvRb (Narratives adaptation) I Zyjbvg~jK PwiÎ we‡køl‡Y nvIqv (2022): 
¸jwZ-Pvb gvwS ebvg gbmv- Pvu` mI`vMiÓ kxl©K M‡elYv cÖe‡Üi D‡Ïk¨ M‡íi Awf‡hvRb 
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(Narratives adaptation) wfwË‡Z Pjw”PÎ nvIqv (2022) Ges g½jKve¨ gbmvg½‡ji 
D‡jøL‡hvM¨ PwiÎmg~‡ni Zzjbvg~jK we‡kølY Kiv|

1.1 M‡elYv cÖkœ 

Ò†Kv‡bv NUbvi KZUyKy Aej¤^‡b bZyb GKwU ˆkwíK NUbv iwPZ nqÓ ev NUbv 
cªev‡ni ms‡hvR‡bi (Narratives adaptation) †cÖwÿ‡Z, Kxfv‡e nvIqv 
(2022) Pjw”PÎ I gbmvg½j mvwnZ¨K‡g©i †K› ª̀xq PwiÎmg~‡ni (¸jwZ-Pvb gvwS 
ebvg gbmv- Pvu` mI`vMi) Zzjbvg~jK we‡kølY Kiv hvq?

1.2 mvwnZ¨ ch©v‡jvPbv

Pjw”PÎ mvwn‡Z¨i cvi¯úwiK Awf‡hvRb msµvšÍ c~e©eZx© M‡elYvi AšÍ`„©wói Dci wfwË K‡i 
cÖe‡Üi GB AskwU cwiPvwjZ n‡e| GB M‡elYv cÖeÜwU †jLvKvjxb (AvM÷, 2022) nvIqv 
(2022) Pjw”PÎwU evsjv‡`‡ki 56wU †cÖ¶vM„‡n (2022) Pjgvb (Prothomalo, 2022)| 
¯^fveZ GB cÖe‡Ü nvIqv (2022) Pjw”PÎ mswkøó cÖKvwkZ c~Y© M‡elYv cÖeÜ ev Avbylw½K 
wjUv‡iPv‡ii `y®úÖvc¨Zv GB cÖe‡Üi mxgve×Zv| Z‡e Pjw”PÎ we‡kølY Ges mvwn‡Z¨i mv‡_ 
wg_w¯Œqvi AbymÜvb msµvšÍ wjUv‡iPv‡ii D‡jøL GB cÖe‡Ü i‡q‡Q| 

gwim †eRv (Morris Beja) Awf‡hvR‡bi `ywU cÖavb cš’v Dc¯’vcb K‡ib- D‡jøL‡hvM¨ 
cwieZ©‡bi weiæ‡× IKvjwZ K‡i, g~j Kv‡Ri ALÛZv iÿvi Dci †Rvi †`qv Ges wbe©vwPZ 
gva¨gwU‡Z wk‡íi GKwU bZyb I ̄ ^Zš¿ KvR ̂ Zwi Ki‡Z g~j KvRwU‡K Aev‡a Awf‡hvwRZ Ki‡Z 
wek¦vm Kiv (Beja, 1979)| †eRvi b¨vq, Pvs-I (Soh-young Chung) Mí Awf‡hvR‡bi ̀ ywU 
cÖavb cš’vi D‡jøL K‡ib- Zzjbvg~jK Ges `„óvšÍg~jK (Chung, 2002) | Aciw`‡K gvB‡Kj 
†K¬Bb (Michael Klein) Awf‡hvR‡bi wZbwU cš’v wPwýZ K‡ib- Av¶wiK Abyev`, 
D‡jøL‡hvM¨ cwie©Zbc~e©K cybe©¨vL¨v, Ges Drm Dcv`vb‡K KuvPvgvj wnmv‡e we‡ePbv (Klein 

& Parker, 1981| mgv‡jvPbvi wfwË‡Z Awf‡hvRb msµvšÍ gZvgZ †`b Kv‡ib K¬vBb 
(Karen Kline) Ges wU‡gvw_ †KvwiMvb (Timothy Corrigan| Kv‡ib K¬vBb (Karen 

Kline) mgv‡jvPbvg~jK `„óv‡šÍi cÖeZ©b K‡ib, hvi g‡a¨ Abyev` mgv‡jvPKiv wek¦¯ÍZvi 
g~j¨vqb K‡ib, eûZ¡ev`x mgv‡jvPKiv Dcb¨v‡mi †PZbvi cÖwZ AvbyM‡Z¨i cÖKvk K‡ib, 
iƒcvšÍi mgv‡jvPKiv Pjw”PÎ‡K GKwU ̄ ^vqËkvwmZ wkí cwieZ©bKvix KvuPvgvj wn‡m‡e †`‡Lb 
Ges e¯‘ev`x mgv‡jvPKiv Pjw”PÎ‡K mvs¯‹…wZK-HwZnvwmK cÖwµqvi cY¨ wn‡m‡e cix¶v  
K‡ib (Kline, 1996)| Aciw`‡K, wU‡gvw_ †KvwiMv‡bi (Timothy Corrigan) PviwU 
mgv‡jvPbvg~jK KvVv‡gvi cÖ¯Íve K‡ib- HwZnvwmK cÖvmw½KiY, mvs¯‹…wZK †k&ªwYweb¨vm‡K cÖkœwe× 
Kiv, Awf‡hvRb cÖwµqvi cÖwZ g‡bv‡hvM Ges AvšÍtwefvMxqZv (Corrigan,1998)|
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Figure 2: nvIqv (2022) Pjw”P‡Î Pvb gvwSi †bŠKv (02)

1.3 M‡elYv c×wZ

 GB M‡elYv cÖeÜwUi Rb¨, nvIqv (2022) Pjw”PÎ‡K ̧ YMZ DcvË (†Kvqvwj‡UwUf WvUv) 
we‡ePbv K‡i, ¸YevPK M‡elYv c×wZ (†Kvqvwj‡UwUf wimvP© †g_W) e¨eüZ n‡q‡Q| 
†Kbbv, Kjv wKsev mvgvwRK weÁvb mswkøó wel‡qi M‡elYvi †¶‡Î, ̧ YMZ DcvË (†U·U, 
wfwWI, AwWI BZ¨vw`) mg~n we‡køl‡Yi Rb¨ ̧ YevPK M‡elYv c×wZ (†Kvqvwj‡UwUf wimvP© 
†g_W) e¨envi †kÖq (Bhandari, 2020, pp.1-3)| GQvovI, ¸YevPK M‡elYv c×wZi 
(†Kvqvwj‡UwUf wimvP© †g_W) bvbv cš’v (†Kvqvwj‡UwUf wimvP© Av‡cÖvP) †_‡K eY©bvg~jK 
e¨vL¨v (b¨v‡iwUf wimvP©- M‡íi Dc¯’vcb, `k©K‡`i MÖnY Ges Zv‡`i AwfÁZvi Av‡jv‡K 
cÖwµqv e¨³KiY), ch©‡e¶Y (Aemvi‡fkb-  mivmwi Pjw”PÎ Z_v gyL¨ Drm †_‡K 
M‡el‡Ki wbR¯^ †`Lv, †kvbv Ges AwfÁZv) Ges †MŠY Dr‡mi (‡m‡KÛvwi WvUv- we`¨gvb 
msev`c‡Îi wi‡cvU©, mv¶vrKvi, mgv‡jvPbv, ch©v‡jvPbv BZ¨vw`) e¨envi Kiv n‡q‡Q| 
†Kbbv, GKwU DrK…ó M‡elYv cÖeÜ cÖ‡qvRb‡ev‡a gyL¨ (cÖvBgvwi) Ges †MŠY (‡m‡KÛvwi) 
Dfq DcvË e¨envi K‡i _v‡K (Streefkerk, 2018, pp. 1-3) |

1.4 ZË¡xq KvVv‡gv

M‡elYv cÖeÜwUi ZË¡xq KvVv‡gv wb‡q Av‡jvPbvi Rb¨ G As‡k w_IwiwUK¨vj A¨vbvjvBwmm 
ev ZË¡xq we‡kølY cÖwµqv m¤ú‡K© Av‡jvKcvZ Kiv n‡q‡Q| cÖ_‡gB A¨vbvjvBwmm ev we‡kølY 
wb‡q wKQy K_v ejv hvK| †h †Kvb e¨vL¨vg~jK iPbv‡K weKwkZ Kivi Ab¨Zg cÖwµqv n‡jv 
A¨vbvjvBwmm ev we‡kølY| †h †Kvb Pjw”PÎ we‡køl‡Yi g~j D‡Ïk¨ n‡jv - GKUv Pjw”PÎ †Kb 
Ges Kxfv‡e Gi wbR¯^ fvlv‡K mvg‡b GwM‡q wb‡q hvq Zv †evSv| A_©vr, Mí ejvi gva¨g 
wn‡m‡e Ges ev¯ÍeZv-Kíbv cÖKvkK wn‡m‡e Ab¨vb¨ gva¨g †_‡K Pjw”P‡Îi g~j cv_©K¨ †Kv_
vq- Zv †evSv, Pjw”P‡Îi †¶‡Î, GKUv Pjw”P‡Îi wewfbœ Ask- wbg©vZvi `k©b, Mí ms‡ÿc, 
wkí wb‡`©kbv, wm‡bgv‡UvMÖvwd, K‡¤úvwRkb, m¤úv`bv BZ¨vw`‡K (Geiger, 2005, p.1031) 
†evSv| GB M‡elYv cÖeÜwUi ZË¡xq KvVv‡gv wb‡q ejvi Rb¨ nvIqv (2022) Pjw”PÎ Ges 
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g½jKve¨ gbmvg½j Dfq M‡íi (Narrative) Zyjbvg~jK we‡kølY cÖwµqv‡K wbe©vPb Kiv 
n‡q‡Q| Pjw”PÎ we‡køl‡Yi †¶‡Î Zyjbvg~jK Av‡jvPbv GKwU Ab¨Zg †gŠwjK cÖwµqv| Pjw”PÎ 
we‡kølY AšÍwb©wnZfv‡e  Zyjbvg~jK Av‡jvPbvi Dci wbf©i K‡i- Kxfv‡e GKwU Pjw”PÎ Aci 
GKwU Pjw”PÎ †_‡K Avjv`v ev mv`„k¨c~Y© (Geiger, 2005, p.1047) GB wel‡q| 

ïay ̀ yBwU Pjw”P‡Îi cv_©K¨B bq, mvwnZ¨ †_‡KI Pjw”PÎ‡K c„_KxKiY ZË¡xq we‡køl‡Yi cª‡qvRb| 
mvwnZ¨Kg©‡K wbR¯̂ fvlvq iƒcvšÍi Kivi Pjw”P‡Îi GB wbR¯̂ c×wZ m¤ú‡K© WvWwj A¨vÛªy 
(Dudley Andrew) wZbwU wel‡qi D‡jøL K‡i‡Qb- †ev‡ivwqs (Borrowing), B‡›Uvi‡mw±s 
(Intersecting) Ges wd‡WwjwU I UªvÝdi‡gkb (Fidelity and Transformation) (Lothe, 

2005, p. 87)| cÖ_‡gB †ev‡ivwqs wb‡q ejv hvK| GwU ej‡Z †evSvq g~jZ hLb GKRb wbg©vZv 
Kg ev †ewk AvKv‡i c~‡e© mdjZv †c‡q‡Q Ggb †Kvb mvwnZ¨K‡g©i Dcv`vb, avibv ev MVb 
bZyb wkíK‡g© e¨vcKfv‡e envj ivL‡Qb (Andrew, 1922, as cited in Lothe, 2005)| 
A_©vr, GLv‡b M‡íi Awf‡hvRb (Narratives adaptation) ev Qvqv Aej¤^‡bi mZ¨Zvi †P‡q 

bZyb wbg©v‡Yi De©i ˆkwíKZvi cªkœB g~L¨| †ev‡ivwqs (Borrowing) Gi ci B›Uvi‡mw±s 
(Intersecting) A_©vr WvWwj A¨vÛªy (Dudley Andrew) cªewZ©Z mvwnZ¨ Kg©‡K Pjw”P‡Îi 
fvlvq iƒcvšÍi Kivi wbR¯̂ c×wZi g‡a¨ wØZxq Dcv`vb| B›Uvi‡mw±s (Intersecting) n‡jv 
A¨vWv‡Þkb ev Awf‡hvR‡bi wfbœ GK aib| ÒGLv‡b g~j M‡íi wbR¯̂Zv Ggb fv‡e msiw¶Z 
_v‡K †hb †mwU A¨vWv‡Þkb I Awf‡hvR‡b B”QvK„Zfv‡e A½xf‚Z Kiv nqwbÓ (Andrew,1922, 

as cited in Lothe, 2005)| mvwnZ¨ Kg© wbf©i Pjw”PÎ¸‡jv mivmwi Mí A¨vWv‡Þkb ev 
Awf‡hvR‡bi ¯̂xKv‡ivw³‡Z hvq bv| eis AvÛªy (1922, as cited in Lothe, 2005) Av‡iv 
eY©bv †`b Òwbg©vZvMY mvwnZ¨ Kg©wUi ÒAb¨vb¨Ó w`K ev ¯̂vZš¿¨ ˆewkó¨¸‡jv †hb GK `k‡Ki 
bv›`wbKZvi mv‡_ Av‡iK `k‡Ki Pjw”P‡Îi KvwiMwi w`‡Ki mv‡_ GKwU Ø›Øgq cvi¯úwiK 
wµqvi gva¨‡g wbR¯^ Nivbvq Zz‡j a‡iÓ| †ev‡ivwqs, B›Uvi‡mw±s Gi ci WvWwj A¨vÛªy cªewZ©Z 
mvwnZ¨  Kg©‡K Pjw”P‡Îi fvlvq iƒcvšÍi Kivi me©‡kl c×wZ wd‡WwjwU I UÖvÝdi‡gkb 
(Fidelity and Transformation)| wd‡WwjwU A¨vÛ UÖvÝdi‡gkb n‡jv g~j mvwnZ¨ K‡g©I 
wbh©vm‡K Pjw”P‡Î cybtcÖwZôv Kiv (Andrew,1922, as cited in Lothe, 2005)| 

D³ we‡kølYxq welq¸‡jv‡K GB M‡elYv cªeÜwU‡Z `yB fv‡M Av‡jvPbv Kiv n‡e- M‡íi 
Awf‡hvR‡b (Narratives adaptation) nvIqv (2022) I gbmvg½j Ges wk‡ivbv‡g D‡jøwLZ 
PwiÎmg~‡ni Zyjbvg~jK Av‡jvPbvq nvIqv (2022) Ges gbmvg½j| GRb¨ cª_‡g mvwnZ¨Kg© 
wn‡m‡e gbmvg½j Kv‡e¨i †cª¶vcU Ges nvIqv (2022) Pjw”P‡Îi †cª¶vcU Av‡jvPbv Kiv 
cª‡qvRb|

1.5 mvwnZ¨ Kg© wn‡m‡e gbmvg½j Kv‡e¨i †cÖ¶vcU: nvIqv (2022) Pjw”P‡Î gbmv-K_vi be 
wbg©vY Av‡jvPbvi c~‡e© ga¨hy‡Mi evsjv mvwn‡Z¨i AšÍf©y³ gbmvg½j Kve¨¸wj‡Z gbmv‡`exi 
cwiPq Kxfv‡e cvB †mwU wb‡q ejv cÖ‡qvRb| cÖ_‡g g½jKve¨‡K msÁvwqZ Kiv hvK| evsjv‡`‡k 
wLÖóxq cÂ`k kZvãxi †klfvM nB‡Z Aóv`k kZvãxi †klva© ch©šÍ †cŠivwYK, †jŠwKK Ges 
†cŠivwYK-‡jŠwKK mswgwkÖZ †`e-‡`exi jxjv gvnvZ¥¨, c~Rv-cÖPvi Ges f³ Kvwnwb Aej¤^‡b 
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†h ai‡Yi m¤úÖ`vqMZ, cÖPviag©x I AvL¨vbg~jK Kve¨ iwPZ n‡q‡Q, Zv‡K evsjv mvwn‡Z¨i 
BwZnv‡m g½jKve¨ ejv nq  (e‡›`¨vcva¨vq, 1962, as cited in Begum, 2019, p.14)|

g½jKve¨¸wji AvL¨vb web¨v‡m †Kvb wbw`©ó †`e-†`ex‡K Aej¤^b K‡i eû Kwe GKB AvL¨vb 
iPbv K‡i †M‡Qb| ga¨hy‡Mi g½jKve¨¸‡jvi g‡a¨ gbmv †`exi gvnvZ¥¨ m~PK gbmvg½j 
me©v‡cÿv cªPvi jvf K‡iwQ‡jv (Begum, 2019, p. 14)| gbmvg½j-Gi iPwqZv A‡bK Kwe- 
weRq¸ß 1494 mv‡ji gbmvg½j ev cÙcyivY, wecÖ`vm wcwcjvB iwPZ 1495 mv‡ji gbmv-
weRq wZb L‡Û mvRv‡bv bvivqY †`‡ei cÙcyivY (†lvok kZvãxi cÖ_g w`‡K), †KZKv`vm 
†¶gvb‡›`i gbmvi fvmvb ev gbmvg½j, wØReskx`vm I lôxei A_ev IwWkvi Kwe ØvwiKv`vmI 
gbmvg½j BZ¨vw` (Kader, 2016)| 

ejv evûj¨, cÖ‡Z¨K Kwe wbR¯^ `…wófw½ †_‡K gbmvi AvL¨vbwU †`‡L‡Qb, wbR¯^ Kíbvq Gi 
we¯Ívi NwU‡q‡Qb| d‡j GKwU gbmvg½j †_‡K Av‡iKwUi cv_©K¨ A‡bK, hw`I gbmvi Rb¥ 
(mivmwi wk‡ei exh© †_‡K, †Kv‡bv gv‡qi Mf© †_‡K bq), wk‡ei m‡½ Zvui cybwg©jb, wk‡ei ¿̄x 
PÛx ev cve©Zxi m‡½ Zvui msNvZ, wk‡ei AkÖæ †_‡K gbmvi †evb †bZvi DÌvb, gbmvi weiæ‡× 
Pvu` mI`vMi ev P›`ªavivi K‡Vvi Ae ’̄vb Ges †kl Aewa cyÎ jwL›`i‡K g„Zz¨ †_‡K wdwi‡q 
Avbvi wewbg‡q Pvu` mI`vMi KZ©…K gbmvi ek¨Zv ¯^xKvi K‡i †bIqv- Gme welq Ny‡iwd‡iB 
cÖ‡Z¨‡Ki eY©bv‡ZB Av‡m| ZviciI gbmvi M‡íi †Kv‡bv GKK Drm ev m~Î †bBÑˆewPÎ¨B Gi 
cÖavb cwiPq (Kader, 2016, paras.3-4)| 

gbmvg½j Kv‡e¨ Avgiv `ywU fvM †c‡q _vwK  †`eLÛ Ges gZ¨©LÛ (Begum, 2019, p.15)| 
’̄vb-Kvj-cvÎ †f‡` cv_©K¨ _vK‡jI wewfbœ eY©bvq ms‡¶cY-we Í̄„wZ-MÖnb-eR©b- ms‡hvRb 

_vK‡jI gbmvg½‡ji GKwU MZvbyMwZK Kvwnbx Avgiv me Kwei Kv‡e¨B †c‡q _vwK| 
cÙcv‡Î öwjZ wk‡ei exh© †_‡K gbmvi Rb¥, wcZv Kb¨vi cwiPq, gbmv‡K †`‡L PÛxi †ivl, 
PÛxi nv‡Z gbmvi P¶y bó, RiærKv‡ii mv‡_ gbmvi weevn, fv‡M¨i cwinv‡m ¯^vgx we‡”Q`, 
mgy`ªgš’‡b m…ó welcv‡b A‡PZb wke‡K gbmvi ˆPZb¨ cÖ`vb, mrgv PÛxi loh‡š¿ †`exi wbe©vmb 
I cyix wbg©vY, Kb¨v we‡”Q‡` KvZi wk‡ei AkÖæ †_‡K †bZvi Rb¥, †bZv‡K cÙvi †`Lv‡kvbvi 
`vwqZ¡ cÖ`vb BZ¨vw` NUbvi ga¨ w`‡q †`eL‡Ûi mgvwß| 

gbmvg½‡j Gic‡i gbmvi g‡Z©¨ c~Rv cÖPv‡ii msKí w`‡q gZ¨©LÛ ev Pvu` mI`vMi-‡eûjv- 
jwL›`‡ii Kvwnbx ïiæ| cÖ_‡g ivLvj‡`i, c‡i †nv‡mb-nvmv‡bi gva¨‡g c~Rv cÖPvi, Pvu‡`i KvQ 
†_‡K c~Rv cvIqvi B”Qv Ges cÖZ¨vL¨v‡b Zvi Qq cy‡Îi cÖvYbvk, Pvu‡`i evwbR¨hvÎvq †PŠÏ wW½v 
wbg¾b, cyÎ jwL›`‡ii Rb¥, mnvq m¤^jnxb Pvu‡`i M…‡n cÖZ¨veZ©b, gbmvi kvc †_‡K evuP‡Z 
jwL›`‡ii weev‡n mc© wb‡ivaK †jvnvi evmi wbg©vY, evm‡i mc©-`sk‡b jwL›`‡ii g„Zz¨, †fjvq 
g„Z ¯̂vgx‡K wb‡q †eûjvi ¯̂M© hvÎv, Nv‡U Nv‡U bvbv msKU †cwi‡q †eûjvi Ae‡k‡l ¯̂‡M© Mgb, 
†`evj‡q b…Z¨ cwi‡ekb K‡i †`eZvKyj‡K Lywk K‡i AZtci wk‡ei mycvwi‡k gbmvi gva¨‡g 
jwL›`imn c~‡e© g„Z Qq fvmy‡ii Rxeb †diZ Ges Ae‡k‡l k¦ïi Pvu` mI`vMi‡K w`‡q gbmvi 
c~Rv Kiv‡e GB k‡Z© †eûjvi ¯̂‡`k cÖZ¨veZ©b| 
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Dc‡iv³ Av‡jvPbvi wfwË‡Z, gbmvg½j Kv‡e¨i †`eLÐ Ges gZ¨©LÐ wb‡q Avjvc †k‡l 
ejv hvq, gbmvi Av‡Q `yBwU mËv- Kj¨vYKvwgbx Ges cÖwZwnsmvcivqbx (Biswas, 2016, 

p. 131) | †`ex wn‡m‡e g‡Z¨© wb‡Ri c~Rv cÖwZôvq Ges m¤§vb AR©‡bi Rb¨ gbmv †`ex 
cÖ‡qvR‡b Qj K‡i‡Q, cÖwZ‡kva civqY n‡q‡Qb| Avevi, wcZv-gvZv †_‡K wew”Qbœ gbmv †`ex 
cÖ‡qvRb co‡ZB gnv‡`e wcZvi welwµqv `~i K‡i‡Qb, mr gv PÛxi Av‡µv‡k P¶y nvwi‡qI 
Zvui AˆPZ‡b¨ Ávb wdwi‡q‡Qb, cZxeÖZv mZx bvixi gZ ¯^vgxi we‡”Q‡` †kvKnviv w`‡knviv 
n‡q‡Qb, Pvu` mI`vM‡ii mv‡_ kÎyZv _vKv m‡Z¡I Zvi ¿̄x mbKvi g‡Zv gbmv-f³‡`i KL‡bv 
wbivk K‡iwb, weKí c_ evZ‡j w`‡q‡Qb|  

1.6 nvIqv (2022) Pjw”P‡Îi †cÖ¶vcU: evsjv‡`‡k 2022 mv‡j gyw³cÖvß Pjw”PÎmg~‡ni ga¨ 
†gRevDi ingvb mygb cwiPvwjZ nvIqv (2022) Pjw”PÎwU evsjv‡`wk Pjw”PÎ wkí (Film 

Industry) ev XvwjD‡Wi Rb¨ D‡jøL‡hvM¨| Gi Mí ejvi aiY, e¨emvwqK mvdj¨ wKsev 
eb¨cÖvYx (msi¶Y I wbivcËv) AvBb, 2012 j•N‡bi Awf‡hvM (Islam, 2022, para.3) me 
wgwj‡q GwU evsjv‡`kx `k©K-mgv‡jvPK mK‡ji bRi †K‡o‡Q, mvgvwRK †hvMv‡hvM gva¨g‡K 
mie †i‡L‡Q| 

GB Pjw”P‡Îi g~jMí g~jZ mgy‡`ªi grm¨Rxex GK`j gvbyl‡K wb‡q hviv GKRb gnvR‡bi 
gvwjKvbvaxb †bŠKvq K‡i gvQ a‡i evRv‡i wewµ K‡ib| 

Figure 3: Pvb gvwS Ges Bev

GB grm¨Rxex `‡ji cÖavb ev †nW gvwS n‡jb Pvb gvwS  (Awfb‡q: PÂj †PŠayix) Ges gvQ aivi 
†bŠKvwUi BwÄb gv÷vi Bev / BeÖvnxg (Awfb‡q: kixdyj ivR)| GB †bŠKvi grm¨Rxex‡`i gv‡S 
i‡q‡Q we¯Íi †kÖbxwe‡f`, A_©vr †bŠKvq m…ó wewfbœ c`exi (†nW gvwS, BwÄb gv÷vi, †R‡j, ivaybx 
BZ¨vw`) wePv‡i D™¢~Z †kÖbxwefvM| †hgb- †nW gvwSi †bZ…‡Z¡ Ab¨vb¨ gvwSiv So-SÅv †cwi‡q 
Rvj mvg‡j bvbv †KŠkj‡K Kv‡R jvwM‡q gvQ aivi KvRwU K‡ib| A_P BwÄb gv÷vi Bev †bŠKvi 
wb‡P BwÄb N‡i e‡m Kx ev Ggb K‡i _v‡K †mwU wb‡q †bŠKvi Ab¨ gvwSiv -BRv(Awfb‡q: mygb 
Av‡bvqvi), bv‡Mv (Awfb‡q bvwmiæÏxb) Ges dwb (Awfb‡q evejy †evm) cÖkœ †Zv‡j! Avevi 
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grm¨Rxex‡`i bvbvwea cwikÖ‡gi ga¨ w`‡q gvQ aivi c‡i †`Lv hvq - hZ gvQB Rv‡j DVyK bv 
†Kb, wmsnfvMB gnvRb‡K eywS‡q w`‡Z nq, gvwS‡`i fv‡M¨ Lye mvgvb¨ gvQB †Rv‡U| †bŠKvi 
gvwS‡`i ga¨ Pvb gvwS Ges BRv GB ewÂZ nIqv‡K A_©vr gvQ fv‡M Kg covi welqwU‡K 
ÒgnvRb‡K †Mvcb K‡i iv‡Z †bŠKv †_‡K wKQy gvQ wewµÓ Kivi gva¨‡g wbR¯^ ZwiKvq b¨vh¨Zv 
cÖ`vb Ki‡Z Pvq| Aciw`‡K, gnvRb‡K bv Rvwb‡q GB Aˆeafv‡e †Mvc‡b iv‡Z gvQ wewµ Kivi 
welqwU †iv‡a BwÄb gv÷vi Bev me©`v †mv”Pvi _v‡K Ges gnvR‡bi cÖwZ AvbyMZ¨ †`Lvq| 

Figure 4: nvIqv (2022) Pjw”P‡Î BRv

NUbvi cwiµgvq †`Lv hvq, †nW gvwS Pv‡bi GB †bŠKvq gvwS‡`i Af¨šÍixY c`ex, Rv‡j IVv 
†gvU gv‡Qi fvM, gnvR‡bi cÖwZ AvbyM‡Z¨i gvcKvwVi cvkvcvwk bvix‡K Aaxb¯Í Kivi welqwU 
wb‡qI Ø‡›Øi m~Pbv nq| GB bvix Avi †KD bq nvIqv (2022) Pjw”P‡Îi GKgvÎ bvix PwiÎ 
¸jwZ (Awfb‡q bvwRdv Zywk)| Pvb gvwSi `j †Kvb GK S‡oi iv‡Z gvQ aivi Rv‡j AÁvb 
Ae ’̄vq D×vi K‡i ¸jwZ‡K| hw`I GB gvwS `‡ji ga¨ gv`Kvm³ bv‡Mvi g‡Z GBw`b Rv‡j 
†Kvb bvix‡`n I‡Vwb, D‡VwQ‡jv mPivPi †`Lv hvqbv Ggb eo AvKv‡ii myigv gvQ| †bŠKvi 
gvwS‡`i ga¨ BRv, Di‡Km (†mv‡nj gÛj), cvi‡KR (wiRwf wiRy) e¨ZxZ; ¸jwZ‡K †bŠKvq 
ivLvi e¨vcv‡i †nW Pvb gvwS, BRv, dwb, giv (Awfb‡q gvngy` Avjg) Zv‡`i K_vq Ges 
Awfe¨w³‡Z Gi we‡ivwaZv K‡iwQ‡jv| Zv‡`i GB we‡ivwaZvi KviY wQ‡jv mgy`ª hvÎvq cÖPwjZ 
Kyms¯‹vi- Ò†bŠKvq †g‡qgvbyl IVv wb‡laÓ- †Kbbv, G‡Z mgy`ª hvÎvq bvbvwea Ag½j nq| A_P 
†evev ¸jwZi Amnvq‡Z¡i my‡hvM wb‡q cieZ©x‡Z Pvb gvwS Ges bv‡Mv Zvi Dci cvkweK AvPiY 
Ki‡Z nvg‡j covi mgq g½j-Ag½j wb‡q we›`ygvÎ wØavMÖ Í̄ nq bv| 
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Figure 5: nvIqv (2022) Pjw”P‡Î bv‡Mv

Gw`‡K Avevi gvwS‡`i m‡›`n‡K mZ¨ cÖgvwYZ K‡i †`q ¸jwZi inm¨gqx AvPiY| ¸jwZ †bŠKvq 
IVvi ci †_‡KB wewfbœ mgq ax‡i ax‡i †bŠKvi †bv½i Qy‡U hvq, BwÄb bó n‡q hvq, Rvj nvwi‡q 
hvq Ges Rv‡j gvQ I‡Vbv| Avevi ¸jwZi mv‡_ GKvšÍ Avjv‡c Zvi gy‡L K_v dyU‡j AevK n‡q hvq 
Bev| ax‡i ax‡i †ei nq ¸jwZi Avmj D‡Ïk¨- Pvb gvwSi †bŠKv Wywe‡q wcZ…nZ¨vi cÖwZ‡kva †bqv|  

nvIqv (2022) M‡íi †kl As‡k †`Lv hvq GK A™¢yZ †eu‡P _vKvi jovB| ¸jwZi Kv‡Q 
cÖZ¨vL¨vZ n‡q, BwÄb gv÷vi Bevi mv‡_ ¸jwZi mL¨Zv †g‡b wb‡Z bv †c‡i, †bŠKvq m…ó 
bvbvwea mgm¨vq c‡o Ges Kyms¯‹viv”Qbœ n‡q Pvb gvwSi Øviv cÖZ¨¶ Ges c‡iv¶fv‡e Lyb nq 
Bev, AvnZ nq BRv, mgy‡`ª Svuwc‡q c‡o cvi‡KR, Zv‡K LyuR‡Z w`‡knviv n‡q c‡o Di‡Km| 
Gm‡ei wf‡o inm¨RbKfv‡e †bŠKv †_‡K Mv‡qe n‡q hvq ¸jwZ| G‡K G‡K inm¨RbKfv‡e 
g„Zy¨ eiY K‡i dwb Ges ewU‡Z c‡o g„Zy¨ eiY K‡i †bŠKvi ivuaywb giv| †nW gvwS Pvb Ges 
bv‡Mv gvwS‡`i ga¨ †_‡K †eu‡P _vKvi jovB‡q wU‡K †M‡jI †kl i¶v nqwb, mv‡ci Kvg‡o 
Ae‡k‡l Zv‡`i g„Zy¨ nq Ges †bŠKvwUi †Kvb nw`m cvIqv hvqbv| 

Figure 6: nvIqv (2022) Pjw”P‡Î †bŠKvi ivuaywb giv
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1.7 Pjw”PÎ nvIqv (2022) Ges gbmvg½j Kv‡e¨i mgš^q: wbg©vZv †gRevDi ingvb mygb 
Rxeb †_‡K Mí wbe©vPb Ki‡ZB †ewk cQ›` K‡ib| GB Mí ejvi fw½‡ZI wZwb Pjw”P‡Îi 
wbR¯^ fvlv cÖ‡qvM Ki‡Z Pvb †Kbbv wbg©vZvi g‡Z, ïay Mí ej‡Z PvB‡j †Zv mvwnZ¨ iPbv 
Ki‡jB n‡q †hZ| Pjw”P‡Îi gva¨‡g Pjw”P‡Îi wbR¯^ fvlvq Mí ejvi GKUv Avjv`v aib 
Av‡Q (Sumon, 2022d, 4:22-6:14)| wg_ Avgv‡`i Rxe‡bi mv‡_ IZ‡cÖv‡Zvfv‡e RwoZ| 
bvbv wg_gq evsjv mvwn‡Z¨i g½jKve¨¸‡jv AvRI RbwcÖq| mc©‡`ex gbmv‡K wb‡q iwPZ 
gbmvg½j †Zgwb RbwcÖq GKwU g½jKve¨| evsjv‡`wk Pjw”P‡Îi BwZnv‡mI e¨emvwqKfv‡e 
mdj Pjw”PÎ¸‡jv‡Z ÒmvcÓ †ek ¸iæZ¡c~Y© GKwU Dcv`vb wQ‡jv †hgb- †e‡`i †g‡q †RvQbv 
(1989)| Gme wKQy D‡jøL Kivi KviY n‡jv nvIqv (2022) Pjw”PÎwUi Mí cÖvPxb wg_, 
g½jKve¨, mc©Mvu_v, MÖvgxY evOvjx wbgœweË grmRxex‡`i Rxeb, †kÖwY wefvM, Kvgbv-jvjmv 
BZ¨vw`i mgš^‡q wbwg©Z n‡q‡Q|

2. M‡íi Awf‡hvR‡b (Narratives Adaption) nvIqv (2022) Ges gbmvg½j :  cÖeÜwUi GB 
ch©v‡q M‡íi Awf‡hvRb (Adaptation) ev Ò‡Kv‡bv NUbvi KZUyKy Aej¤^‡b bZyb GKwU ˆkwíK 
NUbv iwPZ nqÓ -GB cÖm‡½ Avmv hvK| ÷yqvU© g¨vMWMv‡ji (Stuart J McDougall ) (1985) 
g‡Z ga¨g †f‡` cªwZwU wkí K‡g©i ¯^vZš¿¨ ˆewkó¨ i‡q‡Q; GKwU Mí‡K Pjw”P‡Î iƒcvšÍ‡ii Av‡M 
GKRb Pjw”PÎ wbg©vZvi DwPZ D³ wkí K‡g©i gva¨gmg~‡ni we‡klZ¡¸‡jv‡K kbv³ Kiv (p.3)| 
GKwU wkí Kg©‡K Ab¨ GKwU wkí K‡g© m¤ú~Y©iƒ‡c iƒcvšÍi Kiv m¤¢e bq| †h‡nZy Pjw”PÎ wbg©vY 
KvwiMwifv‡e A‡c¶vK…Z †ek RwUj GKwU welq| ZvB M‡íi wPÎvq‡Y cÖ‡hvRbvi †h‡Kvb av‡c 
wbg©vZvi bv›`wbK `k©‡bi weeZ©b n‡Z cv‡i| G †_‡K cÖwZcvw`Z nq, A‡bK Pjw”PÎ wbg©vZvB 
†gvUv`v‡M mvwnZ¨ Kg©‡K Pjw”P‡Î iƒc w`‡jI, †mB Pjw”PÎwU D³ †jL‡Ki mvwnZ¨ K‡g©i †P‡q 
Pjw”PÎ wbg©vZvi ¯^vZš¿¨ wkíKg© wn‡m‡e MY¨ nq (Lothe, 2005, p. 86)| †hgbwU Avgiv ej‡Z 
cvwi, iex›`ªbv_ VvKyi iwPZ †QvU Mí bóbxo Ges GwU Aej¤^‡b mZ¨wRr ivq wbwg©Z PviæjZv 
(1964) Pjw”P‡Îi ga¨ †gvUv `v‡M mv`„k¨ _vK‡jI Mí ejvi ai‡b ¯^vZš¿¨ ˆemv`„k¨ we`¨gvb| 
GKB ˆewkó¨ cÖ‡hvR¨ nvIqv (2022) Ges  g½jKve¨ gbmvg½‡ji †¶‡Î|

Z‡e wK nvIqv (2022) Ges gbmvg½j Gi GB mgš^q‡K Mí ejvi jovB A_©vr Ò‡jLK 
ebvg wbg©vZvÓ wKsev ÒmvwnZ¨ ebvg Pjw”PÎÓ ejv †h‡Z cv‡i? nqZ GRb¨B 1926 
mv‡j †mvwf‡qZ †jLK †evwim AvB‡LbevDg e‡jwQ‡jb ÒmvwnZ¨ Ges Pjw”P‡Îi ga¨Kvi 
cÖwZ‡hvwMZv A¯^xKvi Kivi Dcvq †bBÓ (Eikhenbaum, 1926, p. 126) Ges mvwnZ¨ 
Kg©‡K wbR¯̂ fvlvq iƒcvšÍi Kivi Pjw”P‡Îi wbR¯̂ c×wZ Av‡Q| mvwnZ¨ Kg©‡K wbR¯̂ 
fvlvq iƒcvšÍi Kivi Pjw”P‡Îi GB wbR¯̂ c×wZ m¤ú‡K© WvWwj A¨vÛªy wZbwU wel‡qi 
D‡jøL K‡i‡Qb- †ev‡ivwqs (Borrowing), B›Uvi‡mw±s (Intersecting) Ges wd‡WwjwU 
I UÖvÝdi‡gkb (Fidelity and Transformation) (Lothe, 2005, p. 87)| Gevi D³ 
wZb wel‡qi Av‡jv‡K Pjw”PÎ wn‡m‡e nvIqv(2022) Ges g½jKve¨ wn‡m‡e gbmvg½j Gi 
mgš^q Kiv hvK|

†ev‡ivwqs Qvqv Aej¤^‡bi mZ¨Zvi †P‡q bZyb wbg©v‡Yi De©i ˆkwíKZvi cÖkœB gyL¨| 
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†ev‡ivwqs (Borrowing) Gi msÁv A_©vr g~j M‡íi Awf‡hvR‡bi (Adaptation) Qvqv Aej¤^‡bi 
mZ¨Zvi †P‡q bZzb wbg©v‡Yi De©i ˆkwíKZvi cªkœB g~L¨- Abymv‡i GwU ejv hvq †h, nvIqv (2022) 
Pjw”PÎwU mdj fv‡e gbmvg½j Kv‡e¨i †ev‡ivwqs (Borrowing) K‡i‡Q| gbmvg½j evsjv 
mvwn‡Z¨i ga¨hy‡Mi RbwcÖq g½jKve¨ hvi mvwnZ¨g~j¨ m¤úbœ Dcv`vb, aviYv ev MVb bZyb wkíKg© 
wn‡m‡e nvIqv (2022) Pjw”P‡Î envj †i‡L‡Qb wbg©vZv †gRevDi ingvb mygb| 

GKwU mvwnZ¨g~j¨m¤úbœ Dcv`vb, aviYv ev MVb‡K bZzb GKwU wkíK‡g© ev Pjw”P‡Îi wbR¯^ fvlvq 
cÖKv‡ki †¶‡Î iƒc‡Ki f‚wgKv †ek ¸iæZ¡c~Y©| †ev‡ivwqs (Borrowing) Gi iƒcKag©x mdj 
cÖ‡qvM †`Lv hvq gbmvg½j Kv‡e¨i †`ex gbmv, Pvu` mI`vMi Ges nvIqv (2022) Pjw”P‡Îi 
¸jwZ I Pvb gvwSi gv‡S| G cÖm‡½ iƒæcK‡K msÁvwqZ Kiv cª‡qvRb| iƒcK n‡Z cv‡i wPÎ, 
kã ev evK¨vsk hv GK ai‡bi e¯‘ ev avibv‡K Ab¨wUi cwie‡Z© wb‡`©k K‡i Ges Zv‡`i g‡a¨ 
GKwU mv`…k¨ ev GKwU mv`…k¨ cÖ¯Íve Ki‡Z cv‡i (Severson, 2020)| A_©vr GKwU wfRy¨qvj ev 
`…k¨MZ iƒcK (Visual Metaphor) nj Qwei gva¨‡g †Kvb we‡k‡l¨i GKwU Dc¯’vcbv hv GKwU 
wbw`©ó mv`„k¨ wb‡`©k K‡i| †hgb- gbmvg½j Kv‡e¨i †`ex gbmv wKsev Pvu` mI`vM‡ii  iƒcag©x 
AeZvi †hb nvIqv (2022) Pjw”P‡Îi ¸jwZ I Pvb gvwS| 

gbmvg½‡j Avgiv †`‡LwQ Pvu` mI`vMi Ges †`ex gbmvi jovB, †hLv‡b †`ex gbmvi g~j j¶¨ 
Pvu` mI`vMi‡K w`‡q g‡Z©¨ Zvi c~Rv cÖwZôv Kiv| A_vr gvby‡li Øviv m¤§vb cÖvwßi Rb¨ gvb&y‡li 
mv‡_ †`exi GB jovB| Pvu` mI`vMi gbmv c~Rvi cÖwZôv K‡iwb e‡j †`ex gbmv Zvi evwYR¨ 
eni †PŠÏ wW½v Wywe‡q w`‡q cÖwZ‡kva wb‡qwQ‡jv| gbmvg½‡ji †`ex gbmviB †hb AvaywbK 
bvixi iƒcvqb nvIqv (2022) Pjw”P‡Îi ¸jwZ| 

gbmvg½jKv‡e¨i cvZvq ev mvwnZ¨ kvwãK eY©bvq †`exi ¸YMvb Kiv nq, hv‡Z `k©‡Ki Kíbvq 
†`ex‡K Dc ’̄vcb Kiv hvq| wKš‘ Pjw”P‡Îi c`©vq kvwãK weei‡Yi e`‡j Qwe (visual) g~L¨, 
GwUi cÖKvišÍ w`‡qB `k©K‡`i mvg‡b †`ex‡K cÖ`k©b Ki‡Z nq, kvwãK eY©bv GLv‡b †MŠY| 
gvwS‡`i Rv‡j ˆ`weK f‡e DVv ¸jwZi g~j D‡Ïk¨ wQ‡jv Pvb gvwSi †bŠKv Wzev‡bv| †Kbbv 
Pvb gvwSi Øviv †e‡`bx ¸jwZi wcZv Lyb n‡qwQ‡jv, †e‡` en‡i jyUZivR n‡qwQ‡jv Ges ¸jwZ 
Am¤§v‡bi wkKvi n‡qwQ‡jv| Pvb gvwSi †bŠKvq gvwS‡`i Rv‡j aiv civi ci gvwS‡`i `j UP© 
jvBU †d‡j hv ¸jwZi gy‡L ¯úUjvB‡Ui gZ c‡o- ¸jwZ cÖ_g c`©vq Avwef~©Z nq †`exi gZB| 
Pjw”P‡Îi wm‡bgv‡UvMÖvwdi (Cinematography) fvlvq GwU wK-jvBwUs (Key Linghting)- 
†Kvb `„‡k¨i ev Awf‡bZvi Dci cÖ‡¶wcZ cÖavb Ges me‡P‡q kw³kvjx Av‡jvi Drm (Lynch, 

2021)|  



101M‡íi Awf‡hvRb I Zyjbvg~jK PwiÎ we‡køl‡Y nvIqv (2022)

 

Figure 7: Pvb gvwSi Rv‡j gv‡Qi mv‡_ inm¨gq fv‡e D‡V Av‡m ¸jwZ

†ev‡ivwqs (Borrowing) Gi ci Av‡m B›Uvi‡mw±s (Intersecting)  A_vr WvWwj A¨vÛªy 
(Dudley Andrew)  cÖewZ©Z mvwnZ¨ Kg©‡K Pjw”P‡Îi fvlvq iƒcvšÍi Kivi wbR¯̂ c×wZi 
g‡a¨ wØZxq Dcv`vb| nvIqv (2022) I gbmvg½‡ji †¶‡Î B›Uvi‡mw±s (Intersecting) 
Gi Ò`yB `k‡Ki Ø›`gq cvi®úvwiK wµqvÓ n‡jv ga¨hy‡Mi g½jKve¨ ebvg 2022 mv‡ji 
evsjv‡`wk Pjw”PÎ| gbmvg½j wQ‡jv evsjv mvwn‡Z¨i ga¨hy‡Mi g½jKve¨| GLv‡b Kv‡e¨i 
Q‡›` KweMY wbR wbR gbmv, Puv` mI`vMi, †eûjv jwL›`i‡K cvVK †kÖvZvi Kv‡Q e¨³ 
K‡i‡Qb| Aciw`‡K, g½j Kv‡e¨i Q›` †_‡K †ewi‡q, nvIqv (2022) m`¨ gyw³cÖvß evsjv‡`wk 
Pjw”PÎ †hLv‡b i‡q‡Q wWwRUvj wm‡bgv‡UvMÖvwd (Cinematography), cvwbi wb‡P aviYK„Z 
kU (Underwater Shot), cªvmw½K m½xZvqb (Background Music), M‡íi w_‡gi iO 
(Screen color tone), wfRyqvj B‡d±mn (Visual Effects) GB `k‡Ki Pjw”PÎ wn‡m‡e 
Dc‡fvMx nIqvi g‡Zv bvbv Dcv`vb| 

  
Figure 8: nvIqv (2022) Pjw”P‡Î AvÛvi IqvUvi kU
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ÒGK `k‡Ki bv›`wbKZvi mv‡_ Av‡iK `k‡Ki Pjw”P‡Îi KvwiMwi w`‡Ki mv‡_ GKwU Ø›Øgq 
cvi¯úvwiK wµqviÓ †hb mKj wPÎvqY †`Lv hvq nvIqv (2022) Pjw”P‡Î|  GQvovI nvIqv 
(2022) Pjw”P‡Îi Òmv`v mv`v Kvjv KvjvÓ Mv‡bi wPÎvq‡Y dwj mvDÛ (Folley Sound) Ges 
mvDÛ B‡d‡±I (Sound Effect) mswgkÖY Av‡Q| D³ Mv‡b Pvb gvwSi ̀ j Ab¨ gvwS‡`i mv‡_ 
wgwjZ n‡q Mvb-bvP-g‡`i Rjmvq gË nq| GB kUmg~‡n gvwS‡`i nv‡Z ’̄vbxq ev`¨hš¿, cv‡qi 
Zvj †`qvi kã, evZv‡mi kã, cvwbi †mªv‡Zi kã Ges Mvq‡Ki KÚ kã web¨v‡m GKwÎZ n‡q 
Pjw”P‡Îi c`©vq Pvb gvwSi `‡ji AvwacZ¨ we Í̄v‡i mnvqZv K‡i‡Q|  

  
Figure 9: nvIqv (2022) Pjw”P‡Î dwj mvDÛ, mvDÛ B‡d± Ges e¨vKMÖvDÛ wgDwR‡Ki mswgkÖY

Pjw”P‡Îi fvlvq wm‡bgv‡UvMÖvwd Ges mvDÛ QvovI i‡Oi GKwU cÖfve Av‡Q| ejv n‡q _v‡K, 
GKwU `„k¨‡K Av‡eMxqfv‡e Ab&yiwYZ Ki‡Z m~² Dcvq n‡jv D³ Av‡eM mswkøó GKwU iO 
†e‡Q †bIqv ev Kvjvi †Uvb wba©viY Kiv| nvIqv (2022) Pjw”P‡Î †h iswUi cÖvavb¨ †ewk †Pv‡L 
c‡i‡Q Zv n‡jv bxj| bxj iO c`©vq Ava¨vwZœKZv, cÖkvwšÍ, kvwšÍ, wek¦vm, mZ¨, AvZ¥wek¦vm, 
i¶YkxjZv, welYœZv BZ¨vw` Av‡eM‡K dywU‡q †Zv‡j (Fusco, 2016)| 

Figure 10: iO P‡Î bx‡ji we Í̄vi
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nvIqv (2022) Pjw”P‡Îi bxj‡P †Uvb DËvj mgy‡ ª̀i inm¨gqZv, Pvb gvwSi `‡ji AÜwek¦vm,  †`ex 
gbmviƒcx ̧ jwZi ̂ `weK Dcw ’̄wZ, bv‡Mv Ges Pvb gvwSi †e‡P _vKvi jovB‡qi welYœZv Zy‡j a‡i‡Q|  

  
Figure 11: nvIqv (2022) Pjw”P‡Îi bxj‡P †Uvb

†ev‡ivwqs, (Borrowing), B›Uvi‡mw±s (Intersecting)Gi ci WvWwj A¨vÛªy cÖewZ©Z mvwnZ¨ 
Kg©‡K Pjw”P‡Îi fvlvq iƒcvšÍi Kivi me©‡kl c×wZ wd‡WwjwU A¨vÛ UÖvÝdi‡gkb (Fidelity 

and Transformation) A_©vr g~j mvwnZ¨ K‡g©i wbh©vm‡K Pjw”P‡Î cybtcÖwZôv Kiv|

GLv‡b g~j mvwnZ¨K‡g© A_©vr g½jKv‡e¨i wbh©vm‡K nvIqv (2022) Pjw”P‡Î KZLvwb 
cybtcÖwZôv †c‡q‡Q †mwU ch©‡eÿ‡Yi mgq| g½jKv‡e¨i bvbvwea ̂ ewk‡ó¨i gv‡S i‡q‡Q ̄ ^cœv‡`k 
ev ˆ`ev‡`‡ki AeZvibv, mgv‡R cÖPwjZ mvgvwRK I A_©ˆbwZK †cÖÿvcU, †`e-‡`ex PwiÎ 
Ges gvbe PwiÎ Df‡qi Aej¤^‡b  msmvi Rxe‡bi eY©bv, A‡jŠwKKZvi cÖKvkmn BZ¨vw`| 
¯^cœv‡`k ev ˆ`ev‡`‡ki Av‡jvKcvZ cÖ_g c`©vq cÖKvwkZ nq cvwb‡Z Aa© wbgw¾Z Ae¯’vq 
Bev Ges ¸jwZi msjv‡ci ga¨ w`‡q| GB msjv‡ci `„k¨¸‡jv †`Lv hvq nvB Gs‡Mj wgW k‡U 
¸jwZ‡K wN‡i Bevi Ae‡PZb I †PZb g‡bi cÖZxKx Ae¯’vi ga¨ w`‡q| g½jKv‡e¨i Ab¨Zg 
wbh©vm mgv‡R cÖPwjZ mvgvwRK I A_©ˆbwZK †cÖÿvcU Zy‡j aiv hvi cÖwZdjb i‡q‡Q nvIqv 
(2022) Pjw”P‡ÎI-cyiælZvwš¿K mgv‡R bvixi Ae ’̄v (†bŠKvq ¸jwZ ebvg Pvb gvwSi `j), 
†kÖbx ˆelg¨ (gnvRb ebvg Pvb gvwS, Pvb gvS ebvg BwÄb gv÷vi, Ab¨vb¨ gvwS) BZ¨vw`| 
GQvovI g½jKv‡e¨I Av‡iKwU ˆewkó †`eZv I gvbe Pwi‡Îi mswgkªY hvi cªwZdjb †`Lv hvq 
†e‡`bx ¸jwZ ebvg gbmv †`ex, †nW gvwS/ Rj`my¨ Pvb gvwS ebvg ewYK Pvu` mI`vMi, gbmvi 
¯̂vgx RiæZKvi ebvg BwÄb gv÷vi Bev BZ¨vw` Pwi‡Î| Gfv‡eB n‡jv g~j mvwnZ¨ K‡g©i wbh©vm 
Pjw”P‡Î cybt cÖwZôv Kiv n‡q‡Q|

m‡e©vcwi cÖe‡Üi GB As‡ki Av‡jvPbv †k‡l ejv hvq, M‡íi Awf‡hvRb (Narrative 

adaptation) ev Ò†Kv‡bv NUbvi KZUyKy Aej¤^‡b bZzb GKwU ̂ kwíK NUbv iwPZ nqÓ GB cÖm‡½ 
WvWwj A¨vÛªy (Dudley Andrew)  cÖewZ©Z M‡íi Awf‡hvRb (Narratives adaptation)  
wZb Í̄¤¢- Z_v †ev‡ivwqs (Borrowing), B›Uvi‡mw±s (Intersecting) Ges wd‡WwjwU I 



104 cÖeÜvewj, LÐ : 12, RyjvB 2020

UÖvÝdi‡gkb (Fidelity and Transformation)  Z‡Ë¡i mgš^q K‡i GwUB cÖZxqgvb nq †h, 
nvIqv (2022) Pjw”P‡Î g½jKve¨ gbmvg½‡ji Awf‡hvRb i‡q‡Q| GgbwK D³ Pjw”P‡Î A_© 
†evSvi Rb¨ g½jKve¨ bv co‡jI Pj‡e| Z‡e A‡_©i MfxiZv AbymÜv‡b, Awf‡hvwRZ Pjw”PÎ 
†`Lvi cvkvcvwk mswkøó mvwnZ¨Kg©wU cvV Kiv †kÖq| 

3. wk‡ivbv‡g D‡jøwLZ PwiÎmg~‡ni Zyjbvg~jK Av‡jvPbvq nvIqv (2022) Ges gbmvg½j:  

c~‡e©B D‡jøwLZ Kiv n‡q‡Q GB M‡elYv cªeÜwU mswkøó welq¸‡jv‡K `yB fv‡M we‡kølY Ki‡e| 
b¨vivwU‡fi A¨vWv‡Þkb (Narratives adaptation) nvIqv (2022) Ges gbmvg½j AskwU 
eY©bv †k‡l Gev‡i wk‡ivbv‡g D‡jøwLZ PwiÎmg~‡ni Zyjbvg~jK Av‡jvPbvq nvIqv (2022) 
Ges gbmvg½j AskwU Avmv hvK| NUbv, PwiÎ Ges PwiÎvqb- GB wZbwU welq mvwn‡Z¨i 
†P‡q Pjw”P‡Î cÖ‡qv‡Mi †¶‡Î wKQzUv Avjv`v (Lothe, 2005, p. 85) | mvwnZ¨ wewfbœ iƒcK 
eY©bv K‡i cvVK‡K AvK…ó K‡i| Aciw`‡K, Pjw”PÎ D³ welq¸‡jv‡K Ò†`wL‡qÕ NUbvcÖevn‡K 
GwM‡q wb‡q hvq| Pjw”PÎ nvIqv (2022) Ges mvwnZ¨Kg© gbmvg½j Gi b¨v‡iwUf Av‡jvPbvq 
GB cÖe‡Üi ïiæi As‡k mvwnZ¨Kg© wn‡m‡e gbmvg½j Gi †cÖ¶vcU Avjvc Kiv n‡q‡Q| 
M‡elYv cÖe‡Ü GB ch©v‡q g½jKve¨ gbmvg½‡ji †`ex gbmv I Pvu` mI`vM‡ii mv‡_ nvIqv 
(2022) Pjw”P‡Îi ̧ jwZ Ges Pvb gvwSi g‡a¨ b¨vivwU‡fi A¨vWv‡Þk‡bi wfwË‡Z Dfq †¶‡Î 
PwiÎvq‡bi Zyjvbvg~jK we‡køl‡Y Kiv hvK- mv`„k¨-ˆemv`„‡k¨i m~ÿ¥ †iLvq Pvu` mI`vMi Ges 
Pvb gvwS, cÖwZev‡` †`ex gbmv Ges ¸jwZ, †`ex AeZv‡i gbmv Ges ¸jwZ, cÖwZ‡kv‡a †`ex 
gbmv Ges ¸jwZ Ges me©‡k‡l KiæYvgqx †`ex gbmv Ges ¸jwZ|

3.1 mv`„k¨-ˆemv`„‡k¨i m~ÿ¥ †iLvq Pvu` mI`vMi Ges Pvb gvwS: g½j Kve¨ gbmvg½‡j †`ex 
gbmvi wecix‡Z wQ‡jb abx ewYK Pvu` mI`vMi| nvIqv (2022) Pjw”P‡Î inm¨gq ¸jwZi 
wecix‡Z Av‡Q Rj`my¨ ev †nW gvwS Pvb| Pvb gvwSi PwiÎvqb cÖm‡½ wbg©vZv †gRevDi ingvb 
mygb GK mv¶vrKv‡i e‡j‡Qb- 

ÒPvu` mI`vMi †_‡K Pvb gvwS‡K wiKÝUÖvKkb Kiv n‡q‡Q| Pvu`-gbmvi jovB 
2022 mv‡j G‡m GK wfbœ gvÎv †c‡q‡QÓ (Sumon, 2022e, 3:34-5:17) | 

gbmvg½j Kv‡e¨i ewYK Pvu` mI`vMi wQ‡jb gnv‡`e wk‡ei f³| A_P wkeKb¨v gbmvi c~Rvq 
Zvi wb`viæY AvcwË| f‡³i mvwe©K myL-mg„w×i wbðqZv †`qvi c‡iI c~Rvq AbvcwËi e¨cviwU 
Ggb bq †Zv gbmv bvix e‡jB Zvi †`e kw³ wb‡q ev †`ex nIqvi †hvM¨Zv wb‡q mw›`nvb wQ‡jb 
Pvu` mI`vMi? GRb¨B wK evi evi gbmv †`ex‡K Am¤§vb K‡i Avm‡Qb Pvu` mI`vMi? Aciw`‡K, 
Pvu` mI`vM‡ii ¯¿x mbKv wQ‡jb †`ex gbmvi GKwbô f³| mbKv A‡bK evi †Póv K‡i‡Q †`ex 
gbmv Ges ¯^vgxi GB jovB wbim‡bi, wKš‘ ¯¿xi K_vi †Kvb g~j¨ †`b wb Pvu` mI`vMi| e¨vcviwU 
Ggb bq †Zv bvixi †`qv civgk©/ Dc‡`k/ wm×všÍ gvÎB AcÖ‡qvRbxq Pvu` mI`vM‡ii Kv‡Q?  
nvIqv (2022) Pjw”P‡Îi Pvb gvwSi eqm Pwjø‡ki Dc‡i e‡j c`©vq `„k¨gvb, Zvi ˆeevwnK 
Ae¯’v Rvbv hvq wb Z‡e Zvi bvix‡K †`Lvi `„wó‡KvY †ek ¯úó| Pvb gvwS Rv‡j aiv cov AÁvb 
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¸jwZ‡K †bŠKvq ivLvi e¨vcv‡i mvd AvcwË Rvwb‡qwQ‡jv ÒgvBqv gvbyl †ev‡U ivLv hv‡e bvÕ, 
G‡Z bvbvwea Ag½j nq| A_P my‡hvM ey‡S ¸jwZi Dci †Rvic~e©K Svwc‡q co‡Z wcQcv nqwb 
Pvb gvwS| myZivs, ejv hvq  nvIqv (2022) Pjw”P‡Îi Pvb gvwS Ges gbmvg½‡ji Pvu` mI`vMi 
Df‡qi †¶‡ÎB bvix‡K m¤§vb Kivi `„wó‡Kv‡Y †Kv_vq †hb AšÍ¨wgj| 

Figure 12: nvIqv  (2022) Pjw”P‡Î Aa©wbgw¾Z Ae ’̄vq ¸jwZ I Bevi K‡_vcK_b

Figure 13: nvIqv (2022) Pjw”P‡Î Pvb gvwS

3.2 cÖwZev‡` †`ex gbmv Ges ¸jwZ: g½jKve¨ gbmvg½‡j †`ex gbmv GK cÖwZev`x PwiÎ| 
gnv‡`e wk‡ei Kb¨v nIqv m‡Ë¡I wcZ… cwiP‡qi ¯^xK…wZ †c‡Z Zv‡K mr gv PÛxi mv‡_ Kj‡n 
†h‡Z n‡q‡Q| cieZ©x‡Z g‡Z¨© gbmv †`exi m¤§vb cÖwZôvq †`ex wn‡m‡e m¤§vb †c‡Z c~Rv 
cÖeZ©‡bi Rb¨ Zv‡K f³-we‡`ªvnx‡`i mv‡_I msN‡l© †h‡Z n‡q‡Q| Gic‡iB †`ex wn‡m‡e gbmvi 
¯^xK…wZ wg‡j‡Q|  nvIqv (2022) Pjw”P‡Î ¸jwZ Pvb gvwS Ges bv‡Mvi cvkweK AvPi‡Yi 
weiæ‡× Zxeª Reve w`‡q‡Q, Pvb gvwS‡K ̀ v wb‡q avIqv w`‡q †bŠKv †_‡K †d‡j w`‡q‡Q, bv‡Mv‡K 
kvixwiKfv‡e AvnZ K‡i‡Q| Bev‡K ejv GKwU msjvc ÒGBWv eyR‡Z gvBq¨v gvbyl nBqv Rb¥v‡jB 
nqÓ Gi ga¨ w`‡q †hb ¸jwZ †`wL‡q w`‡q‡Q bvix‡K me©`v cÖwZev‡`i ga¨ w`‡qB m¤§vb AR©b 
K‡i wb‡Z n‡q‡Q, mgvR KL‡bvB ¯^cÖ‡Yvw`Z n‡q bvixi Kg©‡K g~j¨vqb K‡iwb|    
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Figure 14: nvIqv (2022) Pjw”P‡Î cÖwZev`x ¸jwZ

3.3 †`ex AeZv‡i gbmv Ges ̧ jwZ: g½jKve¨ gbmvg½‡j mc©‡`ex gbmvi my›`i AeZv‡ii 
K_v f³‡`i ARvbv bq| nvIqv (2022) Pjw”P‡Î ¸jwZI Zvi Av‡e`bgqZvq gnxqvb| 
Pvb gvwSi †bŠKvq grm¨Rxex‡`i Rv‡j m`¨ IVv ¸jwZi mvR-‡cvkv‡K †hgb Av‡e`bqZv 
wQ‡jv, Pjw”P‡Îi †kl A‡¼ †eu‡P _vKvi jovB‡q Pvb gvwSi nv‡Z Bevi Ly‡bi c‡i ¸jwZi 
A`„k¨ n‡q hvIqvi AvM ch©šÍI †Zgwb wQ‡jv| Gi Ab¨Zg KviY ¸jwZB n‡jv 2022 
mv‡ji †`ex gbmvi beiƒc| †`exZyj¨iƒ‡ci Rb¨B ¸jwZ‡K memgq Ab¨vb¨ PwiÎmg~‡ni 
†P‡q Av‡e`bgq †ekx †j‡M‡Q| GQvovI Di‡Km, cvi‡Km Avi ¸jwZ hLb mvcjyWy †L‡j 
†mLv‡b †`Lv hvq, ¸jwZi ¸wU‡K KL‡bvB mv‡c Kv‡Ubv, A_P Ab¨‡`i ¸wU‡K AmsL¨evi 
mv‡c †K‡U‡Q Ges mevB‡K nvwi‡q mvcjyWy‡Z wR‡Z hvq ¸jwZiƒcx mc©‡`ex gbmv| ¸jwZ 
†hLv‡b mc©‡`exi iƒcK AeZvi, †mLv‡b Kv¸‡R jyWyi mvc Kxfv‡e Zv‡K mvcjyWz‡Z 
nviv‡e|

Figure 15: nvIqv (2022) Pjw”P‡Î inm¨gq †`ex AeZv‡i  ¸jwZ
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3.4 cÖwZ‡kv‡a †`ex gbmv Ges ¸jwZ: g½jKve¨ gbmvg½‡j mc©‡`ex gbmv wQ‡jb 
cÖwZ‡kvacivqY| †`ex gbmv Pvu` mI`vMi KZ©…K c~RvP©bv bv †c‡q Zvi †PŠÏ wW½vi evwYR¨ 
eni mgy‡`ª Wywe‡q w`‡qwQ‡jv| nvIqv (2022) Pjw”P‡Zi ̧ jwZi gv‡SI GB cÖwZ‡kvacivqYZv 
we`¨gvb wQ‡jv| †Kbbv, wbg©vZvi g‡Z, nvIqv (2022) GKUv cÖwZ‡kv‡ai Mí (Sumon, 

2020, 1:49) | Pvb gvwS c~‡e© Rj`my¨ n‡q ̧ jwZi evevi †e‡` †bŠKv AvµgY K‡i jyUZivR I 
nZ¨vKvÛ cwiPvjbv K‡iwQ‡jv| wcZv‡K nvwi‡q †mB †e‡` †bŠKvq wK ¸jwZiI g„Zy¨ n‡qwQ‡jv?  
Zvn‡j †K GB ̧ jwZ? †m wK RxweZ bv g„Z? bvix bv †`ex? Ggb cÖkœ NyicvK †L‡Z _v‡K ̀ k©‡Ki 
g‡b †hb ˆ`e mË¡v n‡q ¸jwZ wd‡i G‡m‡Q Pvb gvwSi †bŠKv Wyev‡Z, wcZvi nZ¨vi cÖwZ‡kva 
wb‡Z| 

Figure 16: nvIqv (2022) Pjw”P‡Î cÖwZ‡kvacivqY ¸jwZ

3.5 KiæYvgqx †`ex gbmv Ges ¸jwZ: g½jKve¨ gbmvg½‡j †`ex gbmv‡K cÖwZev`x, 
cÖwZ‡kvacivqY, Awfkvc`vZvmn BZ¨vw` iƒ‡c †`Lv †M‡jI Ab¯^xKvh© †`ex gbmv 
KiæYvgqx wQ‡jb| mr gv PÛx ev Pvu` mI`vM‡ii mv‡_ gbmv †`exi mgMÖ jovB‡qi g~j 
KviY wQ‡jv m¤§vb cÖvwß, AwaKvi cÖvwß, ¯^xK„wZ| cyiæ‡li ivRZ¡ Rq ev mgy ª̀ R‡qi jovB 
„̀k¨gvb n‡jI AvcvZ …̀wó‡Z bvixi GB mKj m¤§vb-¯^xK…wZ-AwaKv‡ii jovB‡qi welq …̀

k¨gvb nqbv| Gme m‡q wb‡qB bvix Zvi KiæYvgqx iƒ‡c weivRgvb Av‡Q Avengvb Kvj 
a‡i| †`ex gbmv mr gv PÛxi Øviv AcgvwbZ nIqvi c‡iI Zvi AˆPZ‡b¨ Ávb wdwi‡q 
w`‡qwQ‡jv, mgy`ªgš’‡b m„ó welcv‡b A‡PZb wcZv wke‡K gbmvi ˆPZb¨ cÖ`vb, Pvu` 
mI`vM‡ii Øviv AcgvwbZ nIqv m‡Ë¡I Zvi gbmvf³ ¯¿x mbKvi cÖwZ †`ex weiæc AvPiY 
K‡ibwb, cyÎ g„Zy¨i kvc w`‡jI mbKvi cÖv_©bvq †`ex gbmv Avevi cyÎei w`‡q‡Qb, 
†h‡Kv‡bv wec‡`i AvMvg evZ©v w`‡q‡Qb Pvu` mI`vMi †mwU cvjb KiæK ev bv KiæK| 
nvIqv (2022) Pjw”P‡Î ¸jwZi gv‡SI GB KiæYvgqx gvqveZx iæcwU †`Lv hvq| Pvb 
gvwSi †bŠKv Wyev‡bvi D‡Ïk¨ _vK‡jI, †bŠKvi ỳBRb D”Q¡j wK‡kvi Di‡Km-cvi‡K‡mi 
mv‡_ ̧ jwZi wK‡kvixmyjf mL¨Zv †`Lv †M‡Q, Zv‡`i cÖwZ hZœkxjZv †`Lv †M‡Q| ̧ jwZ‡K 
me‡P‡q †ewk NwbôZvq †`Lv †M‡Q BwÄb gv÷vi Bevi mv‡_| Bev KL‡bvB Pvb gvwS wKsev 
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bv‡Mvi g‡Zv ¸jwZi Dc‡i †Rvic~e©K Svuwc‡q c‡owb eis Zv‡`i AvPi‡Yi cÖwZ mveavb 
K‡i‡Q, ¸jwZi mgm¨v¸‡jv gb w`‡q ï‡b‡Q, ¸jwZ‡K wek¦vm K‡i‡Q, ¸jwZ‡K evuPv‡bvi 
Rb¨ Pvb gvwSi nv‡Z Rxeb ch©šÍ w`‡q‡Q| GRb¨B †bŠKvq ¸jwZ KL‡bvB Bevi ¶wZmvab 
K‡iwb|  

Figure 17: nvIqv (2022) Pjw”P‡Î Di‡Km, cvi‡Km Ges ¸jwZ

 
Figure 18: nvIqv (2022) Pjw”P‡Î Bev Ges Di‡Km

4. cwi‡k‡l

ÒM‡íi Awf‡hvRb (Narrative adaptation) I Zyjbvg~jK PwiÎ we‡køl‡Y nvIqv (2022): 
¸jwZ-Pvb gvwS ebvg gbmv-Pvu` mI`vMiÓ kxl©K M‡elYv cÖe‡Üi D‡Ïk¨ Pjw”PÎ nvIqv 
(2022) Ges g½jKve¨ gbmvg½‡ji h_vµ‡g ¸jwZ-Pvb gvwS ebvg gbmv- Pvu` mI`vMi 
PwiÎmg~‡ni Zyjbvg~jK we‡kølY Ges ZvwË¡K WvWwj A¨vÛªy (Dudley Andrew) cÖewZ©Z M‡íi 
Awf‡hvR†bi (Narrative adaptation)  wZbwU Í̄¤¢- †ev‡ivwqs (Borrowing), B›Uvi‡mw±s 
(Intersecting) Ges wd‡WwjwU I UªvÝdi‡gkb (Fidelity and Transformation) ev 
Ò†Kv‡bv NUbvi KZUyKy Aej¤^‡b bZyb GKwU ˆkwíK NUbv iwPZ nqÓ -GB welq¸‡jvi Dci 
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cÖvavb¨ w`‡q AbymÜvb Kiv| Av‡jvPbvi myweav‡_© GB M‡elYv cÖeÜwU mswkøó welq¸‡jv‡K 
`yB fv‡M we‡kølY K‡i‡Q- M‡íi Awf‡hvR†bi (Narrative adaptation)  nvIqv (2022) 
Ges gbmvg½j I wk‡ivbv‡g DwjøwLZ PwiÎmg~‡ni Zyjbvg~jK Av‡jvPbvq nvIqv (2022) Ges 
gbmvg½j| Dc‡iv³ Av‡jvPbv n‡Z GUvB cÖZxqgvb nq, †gRevDi ingvb mygb cwiPvwjZ 
nvIqv (2022) Pjw”PÎwU cÖvPxb wg_ ev ga¨hyMxq evsjv mvwn‡Z¨i gbmvg½j Øviv AbycªvwYZ 
n‡jI GwU g~jZ wbg©vZvi `k©‡bi Av‡jv‡K GK ˆkwíK bewbg©vY| evsjv‡`wk Pjw”PÎ wkí 
(Film Industry) ev XvwjD‡Wi GB cwieZ©bkxj mg‡q `k©K-mgv‡jvPKMY‡K †cÖ¶vM„ngyLx 
Ki‡Z nvIqv (2022) Pjw”PÎwUi g‡Zv wbg©vY LyeB mg‡qi `vwe n‡q `vuwo‡q‡Q|   

 

Figure 19: nvIqv (2022) Pjw”P‡Î  dwb

Figure 20: nvIqv (2022) Pjw”P‡Î  Pvb gvwSi `j
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 GK bR‡i nvIqv (2022)

cwiPvjK   †gRevDi ingvb mygb 

Mí    †gRevDi ingvb mygb

wPÎbvU¨    †gRevDi ingvb mygb, myKb© kv‡n` axgvb, Rvwnb dviæK Avwgb
cÖ‡hvRK   AÄb †PŠayix wc›Uy, mvb wgDwRK A¨vÛ †gvkb wcKPvi wjwg‡UWt 
†kÖôvs‡k    PÂj †PŠayix, bvwRdv Zywk, kwidyj ivR, bvwmiæwÏb Lvb, mygb  
   Av‡bvqvi, †mv‡nj gÛj, wiRfx wiRy, gvngy` Avjg, evejy †evm cÖgyL 

wPÎMÖnY    Kvgiæj nvmvb Lmiæ, Zvbfxi Avn‡g` †kvfb 
†cvkvK    AvwbKv Rvwnb 

‡gKvc    mÄq cj 
m¤úv`bv    mRj A‡jvK 
Kvjvwi÷   †`e‡R¨vwZ †Nvl 

wfGdG· A¨vÛ A¨vwb‡gkb  ÷ywWI wUKUK, g¨vwRK cv‡cU  

m½xZ    Bgb †PŠayix, iv‡k` kixd †kv‡qe

Wvwes    wicb bv_ 

wWw÷ÖweDkb   RvR gvwëwgwWqv, ¯^cœ  †¯‹qvi‡µv 

gyw³    29 †k RyjvB, 2022
‡`k    evsjv‡`k 

fvlv    evsjv 
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