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Abstract: What will make Mezbaur Rahman Suman’s Hawa (2022)
memorable are its links to medieval Bengali literature’s Mangal
Kavya, its cinematic storytelling approach, its commercial success,
and allegations of violating the Wildlife (Preservation and Safety)
Act, 2012. However, this study primarily focuses on two key issues:
a comparative exploration of the two central characters in Hawa
(2022) and Mansa Mangal, and the extent to which the narrative is
adapted to create a new artistic event based on a previous one. In
other words, this study delves into an analysis of how the narrative
of the film Hawa (2022) relates to the medieval Mangal Kavya of
Bengali literature through the lens of adaptation. To illuminate this
difference, a comparative analysis is employed, and the qualitative
research method incorporates Dudley Andrew’s three pillars of
adaptation theory, which include Borrowing, Intersecting and
Fidelity, and Transformation theory.
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“Myth is a mode of scientific approach in connection with the imaginary
explanations of natural phenomenon prior to the emergence of the
Science proper”(Lewis, 1921, p. 128).
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Figure 5: 2637 (033 Hif6bt@ =eall

GfitE SRR MR TS 7oy eifars FF (7 @#Ifeq ToTE 63 | @S @ IPr
@O o (A2 S I AT AT (IR (o 6 T, e 8 20w W, e Qe
T R ST TR ST | S LS AN AFTE AT O Y0 P2 T S 20 A
311 e e (39 27 @O ST Sraely- DI Wi (el G fPrpzera efeciiy ¢l |

ZreaT (203%) MET A T (A AT OF TGS (G5 AP 7L | ¢efed IR
SIS B, TG Ao [ A @wihoq ALrel G fIee 1 ¢ofe, i I8
IR TP 0T IR TREADRY ‘A I VAT AT QO7F GR AT I 27
TR TG IDNEFSIE (T (AF AT T A WS | G A(F TSSO
TG 9 P Tl IR IABTS 20T gy I I (MR AL MM | (=T [ B @R
e TR T4 (AF (06 AP TG BrF (IteTe (<1 T T, ACAT FICT
ST OIS QF T AR (0 (1 2T M1z T |

Figure 6: 21637 (2033 beI60@ (M1 A4 &1



NE STSCATEH 8 GFARFTF b et 26z (203R) EY)

3.9 SEIOo@ ST (0 GR TPATFHT FICHF ANI: Aol (ST T=N I
GG (ATF 1 o Face2 @M W 0w | G2 g IR Shes fof sefbrad
e ST AR FECe 51T (@l (o 0o, 8y M IO IR0 (of Aoy 754
FAETL (A (TO | HADEE N FACES (76rd SRR g I 6] AWl <&
TR (Sumon, 2022d, 4:22-6:14) | 52 ST Q¥ AN ST GO |
A T QA NS THEARRISE WEns G | AW TP e qfoe
AT CONf] G GG TR | ARFANC Betbead 2fORINS JPNRFSIE
I HAB@GTATS “IMol” @ @Gy 4o SAMIE el Q- (@id (I (STl
(55b5) | T g BTy TR I TN G (2032) HABALT M5 &b fie,
TRy, AT, A e e ISTEISir Gike, @if e, S
Toyiva T fffe =R |

R, ER oSS (Narratives Adaption) RMEAT (01 GR TPANHT : AIFH (0T 92
TR N SIS (Adaptation) I “THICAT oK FOLE SREHC TG G5 CHIES
61 A0 ™ -« &ACF AT WS | IBAG HCAET (Stuart ] McDougall ) (56b¢)
TS NG (on AfSfG féigg I Trod BT AR GG TP HAHLE FATSR ST
G Heitoa el Bfbs Tes fig S0 Narspigeas Reagqerics =+ 41 (p.3) |
G g S oy G0 g ST Iosjefmest eiies a1 T8 =3 | (ARG beTfba feyslfel
FIIRIT SCrFFe (@ Gioe1 G {77 | O 15 aree e @ 4
frfroR T™fes w4t 8T 0o A | @ (AT Afeifnre =7, e 5afba g
(B AfEey FF bAD@ G2 MeTs, (12 veItbais ©F @R AfTey T (503
beItoq fsireiR Fregy s R 219y =70 (Lothe, 2005, p. 86) | (G SISAT F#0S
A, IRNTL I A0S (@G AF TENT W Gt TRETH FeyfeR A [ srzEerer
(55Y8) HRIOOTA ALY (NBT AICA H¥T AFCNE g I G0 ody (P g |
FE (BT TG JNGAT (01 TR NFHTIRY FPANFT (FT |

O & 2163 (03 GR TTATHT @7 G2 ATIAE 5 FE G2 TR “TIF
T ffrer” fFedr “sifgey I vAb@” @M @CO AH? WO G&TR SoY
A ETFSTTS @14 (@IRPT AZCAFACT IR “HAToy IR AR TGFE
effstaifaer SIFFE FAF T4 2" (Eikhenbaum, 1926, p. 126) @3k Afxey
FCE et SR F9ed K FAhead e “fafs Sy | Tfeey I et
SR FART IR G R [erw ofmhs WtE Tiel sy fedt REws
Tl PCACRA- (@CAMRR (Borrowing), THRENER (Intersecting) R Recefl
8 B (Fidelity and Transformation) (Lothe, 2005, p. 87) | €31 T%
o faacae Se=TIe beTiovd R 2163M(R03R) GIR THHIEY RENI F7¥7eT @
I A A |

AR BRI SRR TOTOR (53 e fsficerst TH1 Cxifgrmoia &%® 327 |




So0 SATFRT, ¢ : 33, GEIZ 030

@IAIRR (Borrowing) & kel LS &7 g Wrerarets (Adaptation) 2RI SRR
TOTOR (5T e fICeR TR CHIIEFoIR 2[%E - WP aff =11 I @, 713 (03R)
HRbb@is &= ©ICF FaPfere] B QLR (Borrowing) CRCR | FaR7vere] ARl
TR N SR TRy A4 LTI S0 BAWI, IRl AT 2197 g FRiggrsf
RO 2163 (2023 HeItbta TR @CACRH ol (IeRISa = I |

G ST AT, Gl AT 2970 Tgw (5 fHgreeaf 1 beIfbeas fers s
AFCR CFC@ T Ol @ oFgof | @A (Borrowing) @3 Feeas 1
QT (T AR FAT PICHI (AR AT, B FEAPIF R FNGFT (032 FAHER
@HNS 8 BIF WREF TR | @ T TR RIS FAT A | FH2IF 20o 21T oa,
*=1 31 IR A GF LA I8 A GRACE F[03 R[S 7o F @R ©Ierd S04y
o =1y A (T AV 2RI TS A1 (Severson, 2020) | WL G3(G fogreT a1
7S % (Visual Metaphor) 2T 2f< GG (1 [RUCHT G{6 ST A1 (0
fafAE A=iy T S | @~ FAoTNeT S (AT F11 RRRIT D7 AEACER AL
SO (A G (012 DO @S 8 BT W |

SeATSERCE SR (AR DIV AEA G (A3 eI FTGIZ, (AT (AT AR ST #T=65
BV NSRS TCE ST SR et 2AfSDT 4T | S I 7T T @1 Sty e
AL (AT 9B FTGIR | bW TSHIR TTT =& AT FCA I0T Wt F+d1 SR Afery
I=7 b feo gfRen e afsriy Mefeeet | s (A1 TR @« Sy
TR AN 26T (2033 HHABTET @S |

TPATFARCIR AT A /TSy 3 I AR @elo e 1 =7, WS T FHAR
FRICE T 1 IR | 58 eIvoead s *ifs [R@eed ameeT =9 (visual) 947,
57 eRe MR wiema TN s ave Face =1, *1fFs @ @ e (offer |
MR SICeT RS O ©oT waifod o1 Somly fogeTr 51 SR (el G | (el
51 MR &R @A @ihod el 47 TR, (@07 I0H 0 0dE ARET R 1T
SPTHICR R TR | 51 MRE (TR MR S <&@ *[7 %9 WR[/eaq v 55
1RG0 Al weIod 2 IBTR0GT TS 7MT- @i 2RI AW JRES N (A9 T2 |
beifbbtas PeaeGiifes (Cinematography) ©ER «ft 1262 (Key Linghting)-
(I A T SASCTOR T THS 2 G FICHCH =&+ ST ST (Lynch,
2021) |



B SASE 8 QAT b fTaee! 21637 (0%%) o)

Figure 7: 51 SR ST M2 AL 2T OIS T ST @76

@R (Borrowing) @3 7% W7 ¥GREGNGR (Intersecting) RIS GRT =iTg
(Dudley Andrew) 2Rf$® Afee; FUF HAHHLAR O FART FAF e afod
My @SR TAMIA | 6 (01%) 8 FPITHET (Fea SURETGR (Intersecting)
GF “PE WART T AR 7 =T IR SRRy 9 0% AR
JRECA beAto@ | FewEeT fotetl IRET MRCOIF TUYLAT TSR | R B
T e e e T, S Aened, @ @ RIS A @R IR TE
FCACRH | TR, T JICHA T (A @R, 23 (03 T IS JRACA
beTihe (AT AR GO Fawie@ife (Cinematography), #fife fes greige
*5 (Underwater Shot), AR eR™ (Background Music), “tad T e
(Screen color tone), o 2FE7= (Visual Effects) 98 w*(d veiiba fRCq
TATSI RS WCS! A TAMI |

Figure 8: 2/63r (203%) HAi(tbtd SR SR *I5
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“OF THFT MNP AL TP AT SDbCad I Tera AL GHfo 7w
AR R @ e oamer (vl TR 21z (032 FAME@ | IRIGNS 26T
(203%) BHMD@R “FTMT AW Fll Bl AT Haree Ffer 7T (Folley Sound) ¥R
AT EeB'S (Sound Effect) RN SR | T oI S MR AT Sy MRACHR A0
TS 20 AF-F6-3AF TP T8 7 | GT *BICR NRITAR FTS G M , 21
OIFT (A ¥, ST *7, Al @0od * I AR F9 2 [ iesT Ghias 207
BEIOOCER R B M 7T ooy [R@Iea T=Te! IR |

Figure 9: 26T (2033) HHbt@ T ACT, ATT TG WR ARANTT Noferaa ATl

FHAMHTEd O PG RITE W3 T ZUle I0ed 0 A SR | I 2 AT,
GG I ACIANTOI SETS TS TTH TR T T& =i T« 7
Q0T (S A FER G 6= 1 | 27637 (032 Fabe@ @ 367 ey @&f#r e
ATACR S ZCA[ et | et T AT Srpifgaer, exnfe, =ife, e, ey, srgfyeT,
FRereTel, fager o SEAS FHw (oitet (Fusco, 2016) |

ENEEEED

Shades

Tones

Figure 10: Fe 0@ =1 @R
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ST (2032 FAMHLER FECE (GBI TG AYWA LTI, 5 A AeTa STy, At
TP @eiod rfees B, A @2k BT R @06 A6 =TI 30 REeoT ©UeT 40 |

Figure 11: 2rsar (2032 SeI5@d A=Ies (GBI

@RIRR, (Borrowing) , 0GR (Intersecting )43 *¥ Il Sy &3S Alfzey
FACF GO ORI FATER T FEC “Tafs Rprefit syre G+ (Fidelity
and Transformation) SR T Mfeey 07 fofP1css S=1ftbra =[mseifosT w4 |

QI o ARt wdie Wi TS 2ea (03R) Bt FeRf
A2 SDT (TR (IS AN AN | AR NG GBI M IR T
3 CHRIATAT SO, FICE 2bfeTe AMIGE ¢ e @ F9i6, Fa-war 5Ra
O T 5E TSR SRETECT AT G 901, SNSRI |
FACH I AT SCEIFATS 2 *M 2iif*re =7 Alfce o famfess s@gr
BN @R @SR FREACAT 47 T | G2 IR ST (M AT TR G NS =6
GROCF T 2R SRIPST 8 (O N1 OB SRYR N« AT | THEFIF o
P ST ebfere AN @ AP (@10 Qe €A1 T AT AR G
(03R) HIMHHES-FFTIES IS N W< (CTPR =S I bI WA wer)
QST I (=G N B WA, B WRE I 2fe I0R, Sy M) v
GRITTS TFEAFCATS NEFT (AT (AT @ N bisead Fwe T o= (rar T/
QAT @F1S AN AT (AT, (ZC TR/ STy B A I I b ewre:, Tora
T TFOIE I 2 AFOR 21 TP 50 | GS[TIR ZC 3 MRSy IR 47
Sebora 7[s 2lfeBT 41 TR |

AR SFT 98 SR OB (I @ AR, NEE o (Narrative
adaptation) 31 “CRICT GOFIF FOLE ST o UH(L C¥IfEs o1 A0® =~ G &Peet
Trefe g (Dudley Andrew) @3f$® 9tg Wiewaew (Narratives adaptation)
foq 8- w2l @A (Borrowing), THREIGR (Intersecting) @R FrefG e



o8 SFFMT, 46 : 32, TR 2030

Emeaca (Fidelity and Transformation) ©Tgd 79 3 U6 2SRwE =1 @,
6T (03 HHIHE NHTHIRY T NFCTH NG AR | AN TS Heifbord =g
@RI &y AR F1 AGCTES B | O LA TSRS P, Secdifere baiftoa
T AT TR Ao A T 7 |

o, FRICAINICT SRS SRR QAT SCGAIR G (0 G AT

AR TS T TR R I A7 T Regetetcs 18 oeet [usae 3463 |
TyRIfGred sTeeB=+ (Narratives adaptation) 2637 (033) @R FFo7ereT S0
I (0T @AM PRI Srafe SRR FErEe SICebAR 216 (032)
G TS WA SPT q | 9o, blia @R tliare- @2 feaft fiaw wiferea
(BT beIbbTa AT e fRGT Sl (Lothe, 2005, p. 85) | ifxey ey s
T A ARHE AFE TR | AT, Hb@ O [FAASTACE “(ARA oe™Ree
G T AT | BeTfhe 27GAT (033 GRR AMRSTH Fo7/3%7eT G AT WTTH
B SRUET O SR AROTFH RO FFonwerT @F (@16 ST~ 1 20X |
NI 2_CFH @R R THAFRY FTPNTCETT (A TPA 8 BIV FEHIIER A FNS
(203R) HFIIHCER &=The GIR BIF N N0y RIS SHIST-HTe fofere Toy CFia
SIRERCT IIETE RUSEe a1 A= AT-CAEN T (I B AT @R
B W, &fSqTH A TP @R @RS, (AR SeItd IeeT «9e e, elfstEity (At
PRI R @RS AR FECHCT SR (A1 T IR &S |

©.5 FH-LAER ST R BV TGP R 517 N et SIy Jo7/ 7T (Aar
TR RARICS foreid 4@t M bW HGAR | 6T (03 HIb@ ITN @ Ifeq
fARNTS MR S T (2@ T B | 51 MR Sar= epiesr el creares a2
I G FAFIHII LA~

“BI NGHIR (AT BN TS TR S 2R | DA-TI FeIR
203 M 0T ¢ fog W@ (Aiwee” (Sumon, 2022¢, 3:34-5:17) |

FINF FICHR AP D A1 ool FR1end e o | w2b ey ST e
o fmred w+ife | Sres e - ferowel (e #itas e seifen e
G T (S T T T2 ST (A (S 0w A1 (W 267 @t e F e feew
B ASHIIF? G&I2 1 IR I NI (ARICF OPTA 0 SPTCRHA bW ASHIF? TR,
B FAESHNET B AT T (A AT G ©F | FNF A A9 (BB FEACT (AT
TP G AR 92 G1R T, 58 &9 SR @ F7 (7 {5 5w Tewiig | =S
G T (S A FT 2R/ AT/ FTaie N@2 Se=i bW TSHIoIEE FI0R?
216 (R03R) HEIOHCE B W FT BEfCe@ TIta 0T M 7=, ©fF (12
g G AR N O O FACH AR GRS @ B | BN WA ST KR 2T Seale



NE STSCATEH 8 GFARFTF b et 26z (203R) So¢

SIS (TFA AR FAE A Soife efcafeee S22 Mg @S 04 A
TS TR ST 7 | LG A IO @R T (@R=EF M ers e =z
B SR | SR, I AT 22T (02) HFHHCA BIF AR G FFo7/eH0eTF b1V AEAIF
TR CFaR NIRNCP T T JIBCRIC (R @ I |

Figure 13: 26T (203%) Ho60@ b1 ife

0.3 ST A TP R, WS Ty FoorCeT (FA TT 4 st b |
TR R ST 2ew vegs Py sifastam TS (Ire O AR W 5O MY TR
(@S TACE | ARISCS [ef TPl (A T efSor (At R T4 (7fts =feil
TSR G OICF OG- GRITAR IS FRACH (@ R | AL (A XTI ToPI
FPho TR | 26 (R03%) BB @S BF [ @R AR AR SbaeR
frta O T weaez, b M w1 e drew e (i<t (2t ceet e, e
AT NS FACE | TAE I G5 A “URT! JoT© N2 TH 28 TN
" @3 Wy M @ e e fmeace RGeSt el 4y Mg s e
IR 0o TR, TG FLUEAIR TN 20 TR I FHRA I |




Sou SFFMT, 46 : 32, TR 2030

Figure 14: 2637 (2032) Haiftot@ efsqrr e=ifs

9.0 (AR TSI TP IR GS: I T3¢ HATAT A T SIS
PR OGR G T | FGF (03 HeIbd @ios SF IR T2 |
BN R (B TSTHAHR SCE T €1 W S -TATHTE @ WS
ST R AT W @S (ON( RN | GF ey FE @R JE 03
ST (AT TPIR THA | (AR TR GO0 FPTR Sy bfesrees
(5T AR (@A IO | GRSTS TACHH , A A GRS T AT (AT
GTAT (7T T, @efod &G0 FATHIL A IO, TG THwd @f6TF PRI
MCA (FCHCR GR FIRCS QIR Aqgcs fare IR wsfoma Frdt Te0 | weifs
@A AN TS TqO[, ERITT FIUCE I N ISF OIS A[FIYre
AT |

Figure 15: 2637 (2032) HHb6(@ IXT (A4 SO &S
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0.8 fSTITY WA TP IR ¢FS: ToeTwy  FPTvHeT AAAA N fogeTw
AT | (AT T B AGAI TSP S 7T (I ©IF (bl G q1ferery
T2 G G MCTReeTl | 27937 (2033 beiftbred wifes Ntahe 2 afersry=rmzersr
e =1 | @, o™ SCo, 2163 (03%) GF6T dferited g (Sumon,
2020, 1:49) | 51 N 208 STy 203 @A1ed IR (Q0H (16T SET A 5SS @
TSI AT PR | o 2ifica ¢ (@ (e i wefene oy zeafece
SR (F 4R @Fe? (37 6 SIS 71 Jo2 NI4T 77 (A_12 G 2P G (A0S TS Weha
M @ A TG T whe fCa GTeR B NIRE (I g3t e TerF ety
s |

Figure 16: 26T (2033 Ha1tota efSriia=Rme weife

©.¢ FFATA (A TP R WH(S: NoETFIT T2 (A I Afsamr,
effsrergsiame, Sfexmrer® Tofifv FCt Tl (T8 SwRIPR Qt =1
FEAA =T | AR [ G AT B ASATITIF A T (AR I GIRCEE T
1 feget 3w 2ife, wikwm Alfe, FAple | 7weaa Aerg o 1 719G S +101%
AT 2T ST TBCS TR G2 e - A Ppro- S (e o2 e 7
I T | @K T R TR O TR Fweel R Sy SEse FE
40T | (AST TPT AR N PO QT SIS RGTF AHE SIF Sooley el (I
TGV T SIS AT GE SR PO & 774 &lfSs (A<t 7@t ool
PN, @ T = et FeE e (At T WRE SEdE Meace,
QP! Rtaa S ST Weaces M AGwEE @I S FF A« 3 |
Za3T (2022) FAbG@ w#fed WS B T TR 15 ol TR | 5
R @eIRoR RRCHTRIPTETS ST (T (AITR, SICAF &lfis TRReTS! (AT (9ICR | @=ihet
SR (@ TfDSIT (72T (o1t e AEB 3 ALY | 37 FRCAIR BI i =der




Sobr QIFFIT, 49 : 32, GFR 020

Ty 51 WG 20 G 2158 Mg | 9&2 (M @5 SN2 I FRoL
HCE |

Figure 18: 263r (2033 FAt60a 231 qR T

8. sffratm

“oltg Sfere (Narrative adaptation) @ QTN bfE@ KT 16T (03R):
@EO-517 WA ITT TFA-5 AGAE” A T 2[0F Sy beiivoa 1T
(203) GR TFERRY TP AT Go-bI TR JA IT07- 5 AGA =
PR@TER FRrER [ReeEd a3 oifgs Bref siig (Dudley Andrew) 2-f$® “1tgR
wfereiwd (Narrative adaptation) foa(s @8- @ITAIRR (Borrowing), THRGIER
(Intersecting) ¥R fcefft @ G+ (Fidelity and Transformation) T
“(RICAT IO FORE WA g G0 CHET ThT Abe =W -UR R SO




NE STSCATEH 8 GFARFTF b et 26z (203R) Sob

NIy T SepTEe 0| SR J[ded @2 NEwer o7wt R e
7R Ol ReEe FC0%- 15 Weec s (Narrative adaptation) 27637 (03R)
GRR TR 8 RCAINICY TRifie bRETIRe QeIee SCIbAI 213 (033 GR
TAHT | SARG SACADAT o G518 LSRN =, (VEI6q F=N+ T ~Afvifers
26T (203R) FtHaAs &b 3 I TRAR AT Aferera 7T |l Szl
e «ft e fafro witaa SieIes O ceifere wafsfier | araew seiftea fere
(Film Industry) 3T DIfeTSrea @8 RS TN WHB-STACHB AT (27T
FACS TG (2032 FADGAGT NreT e 472 T Wi 2@ wiferws |

Figure 20: 2637 (03 5<itbta 51 Mifa wet



3o

B
gE|
@y
ARG
BT

fomarze
(oA
(e Rk
SR
RS

SIHEIT, A : 33, GeNZ 00

I TEH IS (RR)
(T A I
(&G =T T
e (TRT PG, 3T farsfers sye (e e s es
b (BTRT, M fr, wifasge e, Mwefwe AW, e
wiferl eifes
G AT
ST AR
maceyife R

TSTaH e SIEH G0s TF6s, Wifer ATt

s
wifk
R
I
(Al
Ol

References

[GREEIK

e MM, 99 (FEC
b (TR, 033

Bl

e

Andrew, D. (2000). Adaptation (pp. 28-37). Rutgers UP.
Barthes, R. (1957). Mythologies (p. 9). The Noonday Press.

Bandopadhyay, A. (1962). Bangla Sahitter Itibritto (2™ part). (pp. 38-72).
Modern Book Agency Private. Ltd. 10 Bankim Chatterjee Street, Kalkata-73.

Begum, M. (2019). Si¥f~s IReT MfReer F+7-F=17 T334 ©[FHE 6 ep7ed (pp.
4-67) [PhD Thesis]. Dept of Bangla, University of North Bengal. https://
ir.nbu.ac.in/bitstream/123456789/4045/19/Full%20Thesis%2001%20
Magfera%20Begum.pdf



NE STSCATEH 8 GFARFTF b et 26z (203R) 599

Beja, M. (1979). Film & Literature, an Introduction. New York : Longman.

Bhandari, P. (2020, June 19). What is Qualitative Research? | Methods &
Examples. Scribbr;

Scribbr. https://www.scribbr.com/methodology/qualitative-research/

Biswas, B. (2016). 7 57 FIcy 71917 999 (pp. 72-189, 118-322) [PhD
Thesis]. Dept of Bangla, University of North Bengal. http://ir.nbu.ac.in/
handle/123456789/2496

Corrigan, T. (1998). Film and Literature: An Introduction and Reader. New
Jersey: Prentice Hall.

Deguzman, K. (2022, October 16). Digital cinematography — the pros & cons
of shooting digital. Studio Binder. https://www.studiobinder.com/blog/
what-is-digital-cinematography-definition/

Eikhenbaum, B. (1926). The theory of the formal method. In Literature: Theory,
Criticism, Polemics (1st ed., p. 126). Leningrad.

Fusco, J. (2016, June 24). The Psychology of Color in Film (with examples). No
Film School. https://nofilmschool.com/2016/06/watch-psychology-color-film

Geiger, J., & Rutsky, R. L. (2013). Film analysis : A norton reader (pp. 1030—
1043). W.W. Norton & Company.

Hall, L. A. (2022, February 23). Writing about Film Adaptations: An
Introduction. Chapman.edu. http://www1.chapman.edu/~lhall/webpage/
index.html

Islam, S. (2022, August 10). JW@eT: JNeaT Fra=rE =fere 1R T 747 e
AfRIAICTS Goa, G “feia" Jeercee Afaree. BBC.com. https:/www.bbc.
com/bengali/news-62494750

Jaaz Multimedia. (2022a, July 8). Shada Shada Kala Kala || HAWA || Chanchal
Chowdhury | Nazifa Tushi || Cinema Song 2022 || Jaaz. Www.youtube.
com; Jaaz Multimedia. https://youtu.be/Eq_okYibcGe

Jaaz Multimedia. (2022b, July 21). Hawa | Official Trailer | Chanchal
Chowdhury | Nazifa Tushi | Mejbaur Rahman Sumon | Jaaz |. Www.
youtube.com; Jaaz Multimedia. https://youtu.be/7uEBEbrDIp-0

Kader, S. M. (2016, November 17). Sr¥icws 39w Y2792, Prothom Alo, 1-6.
https://www.prothomalo.com/onnoalo/ SN ¢ I35



N IFRIT, < : 3, TNZ 030

Klein, M., & Parker, G. (Eds.). (1981). The English Novel and the Movies New
York: Frederick Unger.

Kline, K. E. (1996). The Accidental Tourist on Page and on Screen. Interrogating
Normative Theories about Film Adaptation. Literature Film Quarterly,
24(1), 70-83.

Lothe, J. (2005). Narrative in Fiction and Film (pp. 85-87). Oxford University Press.

Lynch, D. (2021, September 3). Film 101: Understanding Foley Sound and
Why Foley Sound Is Important. MasterClass. https://www.masterclass.
com/articles/film-101-understanding-foley-sound-and-why-foley-sound-
is-important#4sLY wTF70K01wkagQaqOgu

Merriam-Webster. (1928). Adaptation. In Merriam-Webster. Merriam-Webster
Inc. https://www.merriam-webster.com/dictionary/adaptation

Mcdougal, S.Y. (1985). Made into movies: from literature to film (1st ed., p. 3).
Holt, Rinehart, And Winston.

Prothom Alo. (2022, August 19). 5Q¥ @R “2N6q” 7S @ T @O .
The Daily Prothom alo, 1-3. https://www.prothomalo.com/entertainment/
dhallywood/wopynp6uy7

RnaR. (2022). A NEW “HAWA” [Film Review]. In www.youtube.com. https://
youtu.be/aEUQGNDolGQ

Severson, K. (2020, May 11). Master metaphors inyour screenwriting. StudioBinder.
https://www.studiobinder.com/blog/what-is-a-metaphor-definition/

Spence, J. L. (1921). Introduction to mythology. (1st ed., p. 128). Hardpress Ltd.

Streetkerk, R. (2018, June 20). Primary and secondary sources. Scribbr; Scribbr.
https://www.scribbr.com/working-with-sources/primary-and-secondary-
sources/

Sumon, M. R. (2020, January 8). 7SIF 33a g 7 I@ M (VGRIST T2HAT
75w (P. Akber, Interviewer) [Interview]. In Bijoy TV. https://youtu.be/
h7veaG5FoWY

Sumon, M. R. (2022a, July 14). “zrsz1” 5 Iwenc3 fica=17 2rszi? 1 Ekattor Journal
1 ( Ekattor TV, Interviewer) [Interview]. In Ekattor TV. https://youtu.be/
fo9hMCx6BEw

Sumon, M. R. (2022b, July 25). 7919e37 &3 203 ©o13 wifarg Fasq@R 77w | (SOMOY
TV, Interviewer) [Interview]. In YouTube. https://youtu.be/2bw2aV1ZYsw



NE STSCATEH 8 GFARFTF b et 26z (203R) PYS)

Sumon, M. R. (2022c, July 28). Sif¥ eif¥ fPraieT =15 2% ¢ &: 759 | ( Somoy

Entertainment, Interviewer) [Interview]. In YouTube. https://youtu.be/
PsgblwZZxTM

Sumon, M. R. (2022d, August 4). &3 77 “eaq” A7 NeICa TRV I
afsfar... | (Somoy TV, Interviewer) [Interview]. In YouTube. https://youtu.
be/hICxJtnkySs



